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Peter Wayne Lewis’s paintings explore the hidden structures that shape both
nature and human perception. Central to his work is the idea of Fractal
Geometry, a principle in which patterns repeat at different scales, creating
forms that echo themselves from the microscopic to the cosmic. First
articulated mathematically by the scientist Benoit Mandelbrot, fractal structures
appear widely in the natural world—in branching trees, river systems, clouds,
and even the neural networks of the human brain.

Lewis adapts this concept into a visual language of vibrating lines, branching
gestures, and layered color fields. The repeated motifs in his paintings suggest
networks of energy that could equally evoke biological systems, musical
rhythms, or cosmic structures. Like fractals in nature, the compositions reveal
relationships between the micro and macro: the inner architecture of the body
mirrors patterns found in the wider universe.

Improvised directly on the canvas, Lewis’s paintings unfold through an intuitive
process similar to jazz improvisation. Each gesture responds to the previous
one, generating a dynamic visual rhythm. The result is a painting that feels
alive—an unfolding field of movement and perception.

Through this synthesis of art, science, and music, Lewis invites viewers to
consider a profound idea: that the same generative patterns shaping the
universe may also exist within our own bodies and minds.
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The Behind the Black Hole paintings are about the physical properties of Black
Holes where gravity collapses, and light cannot exist in that vacuum. Trying to
imagine what could lie behind such an entity is a bit mind boggling, but ever
fascinating. Are there parallel universes where the black hole serves as a
portal? One can only imagine.

(BREERE) AWM  REERNEREREFMF—ERRZYF | 517
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Peter Wayne Lewis 18- 52 -XIZHF
Behind the Black Hole # 3 ZRAEfE #3
2024

Acrylic on linen fREIAM

92 x 146 cm
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Peter Wayne Lewis %15 32 XIZHr
Behind the Black Hole # 4 ZBREG #4
2024

Acrylic on linen TREIAME

92 x 183 x4.5cm




EE Red Gate Gallery
| — =1+HAF!
A N L] JER 35 Years in 2026

Peter Wayne Lewis {8 -F&-XIZHr
Behind the Black Hole # 5 BEiA&/G #5
2024

Acrylic on linen fREIAM

100 x 200 x 2.5 cm
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Peter Wayne Lewis 18- 52 -XIZHT
Behind the Black Hole # 6 FERA&E #6
2024

Acrylic on linen #hEAME
100 x 200 x 2.5 cm
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Peter Wayne Lewis {8 -F & -XIZEr
Behind the Black Hole # 11 ZRA&SE # 11
2024

Acrylic on linen fREIAM
120 x 120 cm
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The acrylic on linen Bending Time paintings numbering over 150 works, specifically
refer to how we negotiate time as human beings. Bending Time speaks to the idea
that time is not a linear structure; that it can bend and warp and shift into many
different patterns.

These paintings are reflecting on culture, which also determines the human
relationship with the construct of time mediated through tribal customs often revolving
around the seasons. The Bending Time paintings are colorful and sometimes packed;
the Strings (from earlier series’) are still there but accompanied by more planes and
dimensions. Several diptychs, notably one, Bending Time Diptych #7, is an homage to
Aretha Franklin.

Thinking about ascension and transitioning to other planes of existence <spirit world>
are paramount in Peter’'s consciousness. By now Peter's connection to his earlier
work is expressed in the transformation of self into spirit through the ritual act of
painting. Over his forty years of painting as a dedicated artist, Peter finds that
“‘emotions drive the making of art and that art comes from the deepest recesses of
human consciousness.”
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Peter Wayne Lewis {8 -F & -XIZEr
Bending Time # 7 ZSHARYATE] # 7
2017

Acrylic on linen fREIAM
153 x 183 cm
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BENDING TIME specifically refers to how we negotiate time as human beings.
We invented the word TIME to try and imagine what it is and how the heavenly
bodies move in the cosmos. Before the human species there was no such
thing as time; nature does not need us and with entropy we will cease to exist
as time moves on as we imagine it.

Within the human body, we carry all of the memories, of all of the entire specie
in our chromosomes and double helix. This is the only real indication of the
movement of time and evolution. The Bending time refers also to the idea that
time is not a linear structure and that it can be bent and warped and can shift
and mutate into many different fractal patterns.

Human Culture is a determinative factor affecting our relationship with this
construct; while mediating it through our tribal customs; generally revolving
around the seasons. In painting Monet's haystacks are a wonderful suite of
paintings documenting the seasons and its changing light and color and
patterns, while referring to a didactic process. Basically, teaching us how to
see, while feeling the ocular pressure of color.

Peter describes his painting process:

“With my paintings, | am imagining the insides of my body and trying to unlock
the patterns that are buried in my bones and synapses and chromosomes. All
of the paintings are done alla prima, without any forethought or pre-meditated
modus, which makes it a riff not unlike JAZZ trying to find a rhythm of being
that is truthful.

It is quite prophetic that | grew up in SILICON VALLEY in San Jose, California,
while attending San Jose State University for my BA as well as a Master’s
Degree in painting, with the backdrop of the 21st century being built through
the technological advances afoot.

The collision of time and space was always in the forefront of my imagination
being fueled by my environmental textures. How marvelous to bear witness to
all these marvelous events while continuing to push the boundaries of an old
technology that we call painting.”
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Booster South Orange
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Peter Wayne Lewis
%15 BB -XZH

Booster South Orange # 922
BhiERE RTINS # 922
2011

Acrylic on paper ({EARAIE
38 x 28 cm

Peter Wayne Lewis

%15 FE-XIZHh

Booster South Orange # 924
BhitEes MRS # 924
2011

Acrylic on paper XARIE
38 x 28 cm
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Peter Wayne Lewis

%15 HB-XIZHh

Booster South Orange # 925
BhHERS RO TURIE # 925
2011

Acrylic on paper XARKIE
38 x 28 cm

Peter Wayne Lewis

%15 HB-XIZHh

Booster South Orange # 928
BhHERE RTINS # 928
2011

Acrylic on paper {EARAIE
38 x 28 cm


https://www.artworkarchive.com/rooms/peter-wayne-lewis/79f903/booster-south-orange-928
https://www.artworkarchive.com/rooms/peter-wayne-lewis/79f903/booster-south-orange-928
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Boston Booster
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Peter Wayne Lewis
15 E-XIZHT
Boston Booster # 4
IRTURENHERS # 4
2021

Monoprint on paper
| Aot TRIEARE

76 x 56 cm

Peter Wayne Lewis
W15 H R -XIZHr
Boston Booster # 15
IR TTRENHERS # 15
2021

Monoprint on paper
JRIBRRE

76 x 56 cm
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Peter Wayne Lewis
1S FR-XZE
Boston Booster # 16
IR TTRENHERS # 16
2021

Monoprint on paper
JRIBRRE

76 x 56 cm

Peter Wayne Lewis
1S FR-XZE
Boston Booster # 24
IR TTRENHERS # 24
2021

Monoprint on paper
JRIBRRE

76 x 56 cm
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False Vacuum # 5

The False Vacuum acrylic on linen pieces were created in the Beijing studio.
They reach deeper into space and again have mostly dark backgrounds with
bright blues and reds and yellows. The False Vacuum title again references
physics, specifically Alan Guth quantum field theory, where a false vacuum is a
hypothetical vacuum that is somewhat, but not entirely, stable that may last for
a very long time and might eventually move to a more stable state, which is
known as vacuum decay. In this series we see the embrace of the deeply
ordered chaos that engulfs us.

(EE) RINTERAEFREIFTIERIAER ., ZRIIEmRFERLE—D
RE, BEHZNRAENEENER, ~AEEHARNE. 45861, “hET” X
—inAlE R IES | TR, BEMRBE XL -5 (Alan Guth) NEF1718 —
— B “DEZ", B—MRIFUNETRS: eBE—EREMY, EHixs
RE, JRSKEFE, REVTFERERENINSHKE, X—JREHIEN B
ERE", AERFRIIERTD, HNEEIZAKNERERIIN “REFFEE”
KRN S12%.
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2016 Boosters, Curator: Philip Tinari, Ullens Center for Contemporary Art (UCCA), Beijing, China

2016 Boosters, Curator: Philip Tinari, Ullens Center for Contemporary Art (UCCA), Beijing, China
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Peter Wayne Lewis %18 -5 & -XIZHr
False Vacuum # 5 {REZ #5
2015

Acrylic on linen FhEIAME
250 x 200 cm


https://www.artworkarchive.com/rooms/peter-wayne-lewis/6e4649/behind-the-black-hole-madonna-2
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PETER WAYNE LEWIS: Multilogues for the Human
Babacar MBow

* The effectiveness of oppressed peoples in the struggle for communication, as transmitters
or receivers through systems influenced by this hierarchy ("hierarchy of images" and the
ideological contours of representation "of what Michel Foucault calls" power / knowledge ”),
depends on their realization of the obsolescence of the struggle for the nature of truth
alongside the struggle for the control of truth; and the irrelevance of "beauty” alongside the
power to choose and name beauty. From the start, the question of aesthetics has always
been a non-dialogue between those who adhere to the conditioned world order and those

who stand to gain from a reconstructed forum.

—— Clyde Taylor, “Black Cinema in a Post-Aesthetic Era”

In exploring the body of works by Peter Wayne Lewis through the articulations
that grid it, we enter the debates on artistic practices and invite a move beyond
given limitations to more expansive visions. For Stuart Hall, articulation is a
form of connection that can make a unity of two different elements, under
certain conditionsi . Hall's point is that articulation is a linkage which is not
necessarily determined, absolute, and essential for all time and that the unity
which matters is a linkage between articulated discourses and the social forces
with which it can, under certain conditions be connected. If these practices do
not wish to go around in circles, they then must exhibit transversality in their
search for that elusive elsewhere beyond hybridity, to new thought. Bejjing
Booster a survey of works by Peter Wayne Lewis at the Museum of
Contemporary Art of North Miami (MOCA) is not an advertisement of a
conformist individualism but a privileging of a more discreet approach by an
artist whose work retains a real liberating dimension. Moving away from
reiterations of Duchamp’s display of a urinal without realizing that it has lost all
its subversive charge, Wayne Lewis presents bursts of a thought that invests
in and broadcasts engagements with various social issues: migration,
transnationalism, cosmogonies and their metamorphosing into “Globalectics”.
This plural engagement with visual expressions (teaching, painting and
curatorial practice) retraces a path of a “Globalectics” Ngu gi wa Thiong'o
defines as “...combining the global and the dialectical to describe a mutually
affecting dialogue, or multilogues in the phenomena of nature and nurture in a
global space that’s rapidly transcending that of the artificially bounded, such as
the nation ”ii .

Here, the dialectical is also erasure of the image through destruction of what it
may be thought to represent. The iconic sign which puts in relation the
qualitative similarity between the signifier and the referent loses, through
articulation, its character of index or clue to affect other types of signs. In these
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images-traces, the given sense becomes the constructed sense, a sense that
goes beyond what is directly present in the retinal image; a mental image
which transcends the visible present to appear as a flourishing and fluctuating
imaginary. Concrete reality transforms into an abstraction in which the image
changes, becomes opaque to open the plastic space and be born-again; a
migration of the sign which, in its wake, leads to a mutation of the gaze by
enriching the mental functioning of the artist: rendering opaque to reveal what
is hidden, covering the recto to make the verso appear, allowing the underlying
objectives of erasure to rise to the surface. By dis- encumbering the gaze, the
erasure searches to apprehend secret and unexplored domains beyond the
borders of the pictorial. These secret spaces, although escaping the visible,
would be sites for transcendence susceptible to opening the field of art making
and discoursing.

The series in this exploration: Strings, Suite in Grey, Beijing Booster and
Painting from the Middle Earth are a kind of a parastatement. We know Peter
paints listening to Jazz, “My Favorite Things” comes to mind to parallel Wayne
Lewis’ brush strokes that are reminiscent of John Coltrane’s rapid, tortuous
flight from one pitch to another, an accelerated ascending and descending of
the scale. The rhythm of the brush strokes sketches the itinerary of this global
“fianeur” who makes of his peregrinations between Trenchtown, Jamaica;
Sacramento, California; Tokyo, Japan; Hoboken, New Jersey; Boston,
Massachusetts; Bavaria, Germany; Dakar, Senegal and Beijing, China, the
occasion for multiplying our understanding of forms and expressions beyond
unicentricity that still grids certain ways of seeing and manners of being.
Edouard Glissant speaks of “consent not to be a single being”iii which Wayne
Lewis saddles, traveling as a global polymorphous esthete. The global, Ngugi
argues is “that which humans in spaceships or on the international space
station see”; the dialectical is the internal dynamics they do not see which is
what the work of Wayne Lewis strives to reveal.

This attentive “flaneur”, who thinks his “vagabondage” through, draws from it
experiences for a creative potential of movement conceived as a privileged
modality for the apparition of form. From physical translation to aesthetic
glissement, the displacement as movement toward the other or a somewhere
else is always a potentially generator of tension, an occasion for
metamorphosis and finally subject for a creative work. Wayne Lewis has been
developing this system-thinking-being for a number of years; a “consent not to
be a single being”.

In 2000, Lewis sojourned in Bavaria beginning the Strings collection through
which he explored the internal logic of molecular biology, particularly the
double helix as a move toward a “post deconstructionist and deciphering
practice”iv against the discursive rhetoric of an artistic unicentricity. Strings
articulates being human as praxis building on the ruins of a catastrophe
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unequaled for our species about the historical urgency to go beyond the
over-representation of the "Man" as signifier and significant of the human
himself.v

The structure formed by double-stranded molecules of nucleic acids such as
DNA and RNA fascinated him. One finds similarities between the spiral
polymer and the work which, at its core, argues the similarity of mechanisms of
all organisms on the planet at the level of which they handle their genetic
information and use it to create the building blocks of a cell. Lewis draws from
these new possibilities science offers, to move us toward orders of
understanding different from intuitive common sense or appropriation. His
quest for the human begins “where such modes of thought end, or at least
where they fail to address questions that require for their answers, more than
enumeration, cataloging, impressionistic summaries, selected lists, or
noncritical formulations”vi . Strings give another sense to Wayne Lewis’
pictorial approach. It does not signify the history of a subject but the attention
to its own history without subject. It acts as a replacement in a Derrida’s sense
of abstraction in that the non-mimetic image relies on the assistance of the
viewer to complete its meaning.

Suite in grey is a series scribbled with vigor. Wayne Lewis ended at the
hospital in the process of creating it. This remarkable entry is occasion for
Wayne Lewis to give the tone; to withdraw his subject from visibility. Paying
attention to the etymology is required for the subject to manifest. This
paradoxical birth marks the act by which Wayne Lewis diverts from figurative
pictorial conventions. By crossing Aristotelian physics (privation is a kind of
possession) Suite in grey evidences Clement Greenberg’s structural ambiguity
in his concept of “tabula rasa”, a non-aesthetic consideration of: formal
elements, color, flatness, edge and scale, culture and geography that gave rise
to the slogan “art for art’'s sake”. Wayne Lewis rather speaks of “art for life’s
sake”.

This because to make a tabula rasa is as much erasing as rendering a space
available for apparition. The beginnings of Wayne Lewis were certainly marked
by the figurative style. But this style already contained the chromosomes the
process of synthesizing Suite in Grey continued. It is a necessary step for a
practice of art he calls “analytic’. To understand, Lewis says, is always “to
unbind, to de-compose, to decode and resequence and in a way to destroy...”
so much so that he engages in the destruction of the figurative to densify, to
give thickness to the sensible and visible.

The exploded time of de-territorialization takes place in Bejjing Booster, a
space for a multiplied apparition on an artistic scene transformed into a
platform for exchange of processes. Three analyses account for these shifts
between know-how that makes the fluidity of contemporary art and challenges
traditional classification. Bejjing Booster can be described as a contradictory



EE Red Gate Gallery
\ — =1+hELE!
A N L] JER 35 Years in 2026

experience of a presence that strives to make itself forgotten. The ambition of
this monumental artistic project is to push the strategy of removal of the matter
to experience the materiality at maximum. Four elements allow for
understanding the process: the aesthetic economy (quality) which
distinguishes itself from any idea of parsimony (quantity) allows exploration of
forms and infinite differences Wayne Lewis introduces in the repetitions of
these structures (by simply changing the scale for example). The second
element is the mobilization of the viewer; the works are considered as sites to
be surveyed, spaces of circulation that reverse the usual frame of frontal and
contemplative perception by engaging the topos on the path of its fluid
becoming.

Equally paradoxical, the third characteristic of Bejjing Boosteris the claim of an
art deprived of thickness or playing on the mirror effects in which the work is in
a way only a kind of pure exteriority. Finally, the task of emptying rendered
visually and physically acting constitutes the last characteristics of Bejjing
Booster. Peter Wayne Lewis thus paints, in reverse, a fragile space which, if
not inhabited, signals tension between the real and the material, between the
possible occupation and the absence of incarnated volumes. This progressive
form suggests a movement of investment parallel to Thierry Davila’s rupture
with thought of the gratuity of an art that pretends to refer only to itselfvii , to
re-link with a conception of the work as object of knowledge half way between
scientific and magical thought; a “ bricolage” according to Levi-Strauss’
interpretation.viii

Painting from middle earth is the story of the vagabond traces that an artistic
world in constant movement manifests. These works, in which vibrant
scarifications resonate as an invitation to discovery, are not only opportunities
for interrogating the powers of transformation and transmission by an artist but
also the vitality of forms and their pathway to resist oblivion. By accomplishing
a duty of tacit memory, Peter Wayne Lewis marks out beyond words, the
journey of a thousand paths of a creativity which repeats to renew itself. As a
builder of bridges in this universe of ephemerous transactions, Wayne Lewis
confronts the era to characterize an ensemble of gestures that is after all a
circulatory system, a mechanism that escapes static thought.

Claiming synthesis, Wayne Lewis develops three strategies: to do away with
style (the general notion of art) for the profit of facture (a singular way of
producing works) and introducing an anti-artistic element which foils pictorial
conventions and other inventions to produce visual chaos. His process is really
a work of fogging which he undertakes in a manner similar to the concept of
“de-creation” of Giorgio Agambenix . By erasing the form so that the trace that
constitutes the work appears, Wayne Lewis only repeats an ancient gesture of
valorization of the interior drawing. This indistinct depth, because erased,
frenetically disappears, which gives the subject to sight, participates in practice
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of a “blind drawing” as Derrida describes it.x Wayne Lewis lets the
unpredictable energy deploy in one stroke without knowing toward what this
graphic rush leads to.

Peter Wayne Lewis introduces a rupture with the traditional sense of ideal
visibility in Western philosophy. This brutal separation from the traditional
sketches the frame for perception of the almost invisible which guaranties “its
permanence in the memories’. Through these gestures, Wayne Lewis
organizes the improbable meeting of graphic practice and its others: the
vacuum, whiteness and obstruction of the perceptible.

The last five years have wreaked havoc on our common humanity. Now is the
time to repair. However, to repair is not to return to a pre-order but to rather
construct a new humanity in which not only some of us are better off, but one
in which we are all better off. Wayne Lewis has been at the vanguard of this
necessary order and for this we say Nuff Respect!
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Human beings did not invent art merely as ornament or diversion. Art emerged
as a survival instrument—an extension of perception and memory that allowed
our species to see, record, and interpret the world with increasing clarity. In
this sense, art belongs to the earliest technologies of consciousness. Before
writing systems, before formal science, the pictorial image served as a
cognitive bridge between observation and understanding. Through
image-making, early humans externalized perception, allowing experience to
be preserved beyond the fleeting limits of memory.

The earliest surviving works of art—such as those found in the caves of
Lascaux and Chauvet—demonstrate that the impulse to depict the natural
world was already highly sophisticated tens of thousands of years ago. These
images of animals are not simply decorative marks. They reveal careful
observation: the tension of muscle beneath skin, the movement of herds, the
curvature of horns. The act of drawing such forms required a disciplined
attention to reality. By translating observation into image, early humans
developed a system for transmitting knowledge across generations. Art
therefore functioned as both archive and instrument—an early form of cultural
memory.

To depict something is already to understand it in a new way. When a hunter
painted the form of a bison, the animal ceased to be only a momentary
encounter in the wilderness. It became an object of reflection, something that
could be studied and remembered. Art thus created the conditions for
recognition. Recognition, in turn, is the basis of consciousness. The world
ceases to be an indistinct field of stimuli and becomes instead a structured
field of meaningful forms.

The philosophical implications of this transformation have long occupied
thinkers concerned with aesthetics and perception. The German philosopher
Immanuel Kant argued that human beings experience nature not merely
through sensory data but through reflective judgment. When we encounter
beauty or sublimity in nature, we experience a moment in which perception
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and thought converge. Art amplifies this process. By isolating and intensifying
particular aspects of experience, the artist reveals structures that might
otherwise remain unnoticed.

Yet art does more than sharpen perception. It elevates human consciousness
by revealing the deeper emotional and metaphysical dimensions of the world.
When we observe nature directly, we are often absorbed in immediate survival
concerns: food, shelter, danger. Art interrupts this immediacy. It creates a
reflective distance from experience, allowing us to contemplate the world
rather than merely react to it.

The eighteenth-century philosopher Edmund Burke described the experience
of the sublime as a confrontation with the overwhelming power of nature—vast
mountains, violent storms, immense oceans. Such phenomena evoke both
awe and terror, reminding us of the limits of human control. Art transforms
these experiences into forms that can be contemplated. Through painting,
sculpture, or poetry, the sublime becomes an object of reflection rather than
fear.

In this transformation lies one of the most profound functions of art. The artist
extracts meaning from the chaos of experience. Through composition, rhythm,
and symbolic form, art organizes perception into intelligible patterns. These
patterns reveal what might be called the “nexus of beauty” within the world of
appearances—the subtle relationships that connect objects, emotions, and
ideas into coherent structures.

Beauty, in this sense, is not superficial decoration. It is evidence of order within
complexity. When we perceive beauty, we recognize an underlying harmony
that links disparate elements of experience. Art trains us to see this harmony
more clearly. By studying the forms of nature—the branching of trees, the
movement of water, the geometry of light—artists reveal patterns that resonate
with the structures of human perception itself.

This process gradually distances humanity from the purely instinctual
existence shared with other animals. Animals perceive their environment
primarily through immediate necessity. Humans, by contrast, possess the
ability to contemplate appearances, to reflect upon them, and to recreate them
symbolically. Art is one of the principal mechanisms through which this
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transformation occurs. It converts raw perception into reflective awareness.

The British art critic John Berger famously observed that “seeing comes before
words.” Vision is the primary channel through which we encounter the world.
Yet vision alone is not sufficient; it must be interpreted and organized. Art
provides a framework for this interpretation. By framing particular moments of
perception, artists guide viewers toward new modes of seeing.

In this way, art does not simply represent the world—it actively reshapes the
way the world is perceived. A landscape painting, for example, may influence
how viewers later experience an actual landscape. The artist’s interpretation
becomes part of the viewer’s perceptual vocabulary. Over time, entire cultures
learn to see through the visual languages created by artists.

This dynamic suggests that art participates in the evolutionary development of
human consciousness. Cultural evolution often occurs through symbolic
systems that alter the way individuals interpret reality. Art is one such system.
Each generation inherits a vast archive of images and aesthetic ideas that
expand the possibilities of perception.

The philosopher and aesthetic theorist Denis Dutton argued that artistic
behavior may have evolutionary roots connected to pattern recognition and
environmental awareness. According to this perspective, the ability to
recognize subtle visual cues—movement in grass, variations in landscape,
signs of weather—was essential for survival. Artistic representation may have
refined these perceptual abilities by encouraging careful observation and
symbolic abstraction.

If this hypothesis is correct, then art did not emerge as a luxury but as a
cognitive adaptation. By training the mind to notice relationships within the
visible world, art expanded humanity’s capacity for understanding. Over time,
this expanded perception contributed to the development of science,
philosophy, and complex cultural systems.

Yet even in the contemporary world—an age dominated by digital technologies
and scientific analysis—the fundamental function of art remains unchanged.
Art continues to sharpen perception and deepen awareness. It invites us to
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look more carefully at the world of appearances and to discover within it a
network of meanings that might otherwise remain invisible.

The act of creating or contemplating art therefore represents a movement
away from unconscious existence toward reflective consciousness. Through
art we recognize the beauty, pathos, and sublimity embedded within the
natural world. We learn to perceive patterns that transcend immediate utility,
revealing dimensions of reality that enrich human experience.

In this sense, art is not merely a cultural product; it is a fundamental mode of
human survival. It preserves memory, refines perception, and cultivates
awareness. By revealing the nexus of beauty that surrounds us, art reminds us
that the world is not only a field of resources or dangers but also a field of
meaning.

To see this meaning clearly is to become more fully human. Art, perhaps more
than any other human activity, enables this transformation. It lifts us beyond
the narrow confines of instinct and necessity, allowing consciousness to
expand toward reflection, imagination, and insight. Through art, humanity
continues its long evolution—from the immediacy of animal perception toward
the clarity of conscious understanding.
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About PETER WAYNE LEWIS

PETER WAYNE LEWIS was born in Kingston, Jamaica, immigrating to
Sacramento, California with his parents in 1962, and becoming an American
citizen in1983. He received his M.A. in Painting from San Jose State University



EE Red Gate Gallery
\ — =1+hELE!
A N L] JER 35 Years in 2026

in California and was a tenured Professor of Painting at Massachusetts
College of Art and Design in Boston for 25 years, including a stint as Chairman
of the Department. He maintains an ambitious studio practice, splitting his time
between the New York Metro area and Beijing, China, where he is also the
Director of Oasis Gallery-Beijing.

Peter’s influences are global, ranging from his early attraction to Japanese
prints to a lifelong interest in music, the legacy of his jazz pianist father. More
recently, he has become intrigued by theoretical cosmology and quantum
physics, especially string theory, a concept which has pushed his work into
new territory, notably in the series Buddha Plays Monk. His expansive abstract
language negotiates a balance between spontaneity and precise control - an
amalgam that offers an intense intellectual and visual experience.

Peter has exhibited extensively in the US, Africa, Caribbean, Europe, and Asia.
Recent solo exhibitions include Scully Tomasko Foundation in New York City
2024; The Delaware Contemporary (2019-2020) in Wilmington, DE; a survey
of paintings produced in his studio in Beijing at UCCA - Ullens Center of
Contemporary Art in Beijing (curated by Philip Tinari, 2016); and MOCA-North
Miami (2015) as well as gallery exhibitions on three continents.

Upcoming exhibitions include a one man exhibition at Red Gate Gallery,
Beijing, China titled, “Fractal Patterns” and PAHMP, an African Heritage
Museum Accra, Ghana in 2026, and AAEF Museum, titled “Encoded Gestures:
Dialogues in the Third Space; PETER WAYNE LEWIS + HUANG RUI + BODO
KORSIG,” in Shanghai, China, curated by Juan Puntes, Founder of
WHITEBOX, New York, NY in 2027. His work is in numerous public and
private collections in the U.S. and abroad.

PROFESSIONAL AFFILIATIONS
Professor Emeritus, Massachusetts University of Art & Design, Boston, MA
Director, Oasis Gallery, Beijing, China

Curatorial Advisory Board, WHITEBOX, NYC
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SELECTED SOLO EXHIBITIONS:

2026
2025
2024

2023

2021
2019/20
2019

2016

2015

2014
2013

2012

2011
2009
2008

2003

2002
2000

1999
1998
1997
1995

1994
1993
1992

1990

1988
1987
1986
1984

Fractal Patterns, Red Gate Gallery, Beijing, China

California Daze Dream, B. Sakata Garo Fine Art, Sacramento, CA

Peter Wayne Lewis Paintings, Scully Tomasko Foundation | 447 Space, New
York, NY

Kingston to Sacramento. A Painter’s Journey, B. Sakata Garo Fine Art,
Sacramento, CA

The Buoyancy Paintings, Skoto Gallery, New York, NY

Booster Selection, Skoto Gallery, New York, NY

Beijing Booster Paintings, The Delaware Contemporary, Wilmington, DE
The Bending Time Paintings — From Kingston fo Beifing, Red Gate Gallery,
Beijing, China

Boosters, Curator: Philip Tinari, Ullens Center for Contemporary Art (UCCA),
Beijing, China

The Booster Paintings, Museum of Contemporary Art-North Miami, FL

The Brain Paintings, Skoto Gallery, NYC

Temporal Paintings, JAYJAY, Sacramento, CA

Paintings from Middle Earth 4, Skoto Gallery, NYC

American Artist Peter Wayne Lewis, The Beijing American Center (BAC), Beijing,
China

Strings, Matthias Kuper Galleries, Stuttgart, Germany

Paintings from Middle Earth Part 3, Promo-Arte, Tokyo, Japan

Paintings from Middle Earth Part 2, Matthias Kuper Galleries, Beijing, China
Paintings from Middle Earth Part 1, JAYJAY, Sacramento, CA

Paintings, Promo-Arte, Tokyo, Japan

Booster Paintings, Galerie Im Cordonhaus, Cham, Germany

Grand: The Booster Paintings, JAYJAY, Sacramento, CA

Strings, Rosenberg + Kaufman Fine Art, NYC

Paintings, Stella Jones Gallery, New Orleans, LA

Dream Paintings, Parish Gallery, Washington, DC

Fields, Rosenberg + Kaufman Fine Art, NYC (Catalogue with essay by David
Carrier)

Caribbean in My Sol, Montclair State University, Montclair, NJ
Viechtach/New York, Galerie Weber, Viechtach, Germany

Replicant, Rosenberg + Kaufman Fine Art, NYC

Black Swan Suite, Frederick Spratt Gallery, San Jose, CA

Blue and Black Swan Suite Selections, Parish Gallery, Washington, DC
Blue Swan Suite Paintings, Rosenberg + Kaufman Fine Art, NYC

Sumerian Farewell Paintings, Frederick Spratt Gallery, San Jose, CA
Stammtisch Paintings, Kunst/Raum, Stuttgart, Germany

Paintings, Kunsthaus Ostbayern, Viechtach, Germany (Catalogue)

The Substance of Painting, Fong & Spratt Galleries, San Jose, CA

Works on Paper, Kunsthaus Ostbayern, Viechtach, Germany

Works on Paper, D.P. Fong Gallery, San Jose, CA

Paintings, Bruce Velick Gallery, San Francisco, CA

Recent Abstract Images, Monterey Peninsula Museum of Art, Monterey, CA
Paintings, San Jose Museum of Art, San Jose, CA

Paintings, Triton Museum of Art, Santa Clara, CA

Paintings, Factory Place Gallery, Los Angeles, CA

SELECTED GROUP EXHIBITIONS:

2027

2026

Encoded Gestures: Dialogues in the Third Space; PETER WAYNE LEWIS +
HUANG RUI + BODO

KORSIG, AAEF Museum, Shanghai, China; Curated by Juan Puntes Founder
WHITEBOX, New York, NY

Pan African Contemporary Art: World Exhibition, Pan African Heritage Museum,
Ghana
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Draw Project, Gateway Center for Contemporary Art, Brest, France. June 2026.
Many Reasons 2, Gallery Puzic, Saarbrucken, Germany

Group Show: Fairy Tales and lllusions, Skoto Gallery, New York, NY

Take Away: International Artists in the Collection of Brian Wallace, Red Gate
Gallery, Beijing, China

Lost in Transition, Gallery Puzic, Saarbrucken, Germany

Draw: Lowell Confluence, UMass Lowell Galleries, Lowell, MA

Between Light and Shadow, AOA;87, Bamberg, Germany

Draw: Point to Point, Florida International University Museum, Miami, FL

The First China New National Tide Art Exhibition, Sunshine International Art
Museum, Songzhuang, China

The Beautyful Ones Are NetYet Born, AFRIKIN ART 2022, Maison AfriKin, Miami,
FL

Border Free, Red Gate Gallery, Beijing, China

https://pahmuseum.org/

Countdown Series 4, Red Gate Gallery, Beijing, China

30th Anniversary Group Show, Skoto Gallery, New York, NY

Future? - New Year Group Exhibition, Red Gate Gallery, Beijing, China

In Praise of Zen, Tatami Art Museum, Eiheiji, Japan

Mirror Reflection International Printmaking Exhibition, Shanghai Honggiao
Contemporary Art Museum (SHCAM), Shanghai, China

43rd Annual Art Auction Exhibition, Crocker Art Museum, Sacramento, CA
Small but Mighty, Brookline Arts Center, Curator Camilg Alvarez of Samsgf,
Brookline, MA

Bob Marley: Legacy Series, Jamaican Embassy in P.R. China, Beijing, China
Color Memory, Red Gate Gallery, Beijing, China

38 Degrees, Red Gate Gallery, Beijing, China

Inaugural Exhibition, Le Musee Des Civilizations Noire, Dakar, Senegal

An Institution Reborn, Ullens Center for Contemporary Art (UCCA), Beijing, China
Drawn (over), The Museum of Contemporary Art, Vojvodina, Serbia
Monumental, JAYJAY, Sacramento, CA

Back to Black, NOVA Southeastern University, Fort Lauderdale, FL
International Group Show, Sheng Sheng International Gallery, Beijing, China
Selections 2017, Skoto Gallery, NYC

Draw Boston, MassArt Art Museum, Massachusetts University of Art & Design,
Boston, MA

XVth Latin and Caribbean Contemporary Art Today, Promo-Arte, Tokyo, Japan
25 Years of Redgate Gallery, Red Gate Gallery, Beijing, China

Reboot, JAYJAY, Sacramento, CA

Magic & Reality: Latin American and Caribbean Contemporary Art, Millennium
World Art Museum, Beijing, China (Catalogue)

Tour of World Art, China Art Museum, Shanghai, China (Catalogue)

Draw Mapping Madness, Dali Contemporary Art Center, Gucheng, Dali, China
(Catalogue)

Afro Caribbean Art, Promo-Arte, Tokyo, Japan

Mapping Madness, Inside Out Art Museum, Beijing, China (Catalogue)

Latin American Art Today, Promo-Arte, Tokyo, Japan

Black & Gray, Skoto Gallery, NYC

Micro-Art Exposition, Beijing Ninth Floor Museum (Catalogue),

Exhibition of International Representational and Abstract Art, Contemporary Arts
Center, Ningbo City, Zhejiang Province, China (Catalogue)

Stronger than Fear is Hope, Schmalfuss Contemporary Fine Art, Berlin, Germany
4321, Matthias Kuper Galleries, Beijing, China

5th Beijing International Art Biennale, The National Art Museum of China, Beijing,
China (Catalogue)

Inaugural International Exhibition, Inside Out Art Museum, Beijing, China
(Catalogue)

Selections 11, Stephen D. Paine Gallery, Massachusetts University of Art &
Design, Boston, MA
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20th Anniversary Show, Parish Gallery, Washington, DC

International Paper Art Show, Chung Shan National Gallery: Dr. Sun Yat-Sen
Memorial Hall, Taipei, Taiwan

Dialogus: Mixing Culture Thru Art, Museum of Contemporary Art of Cuzco, Peru;
Traveling exhibition

Inaugural Exhibition, International Curator: Peter Wayne Lewis, Sunshine
International Art Museum, Beijing, China

Olympic Fine Arts 2008, International Exhibition Center, Beijing, China; Organized
by the International Olympic Committee (Catalogue), Curator for Jamaica: Peter
Wayne Lewis.

Traveled to: Tia Mao Temple, Forbidden City

Marathon, Two Lines Gallery, Beijing, China

Biennial Exhibition, National Gallery of Jamaica, Kingston, Jamaica

35th Anniversary of Jamaica and China Diplomatic Relations, Galleria on Third,
Beijing, China (Catalogue — “Journeys”)

New Possessions, An Island’s Independence: Jamaican Art on the 44in
Anniversary of Jamaican

Independence, Art Museum of the Americas, Washington, DC (Catalogue)

15th Anniversary Show, Parish Gallery, Washington DC

Rhythmic Brushwork, Danforth Museum of Art, Framingham, MA. Traveled to:
Skylight Gallery, Brooklyn, NY; Karl Drerup Art Gallery, Plymouth University,
Plymouth, NH; Handwerker Gallery, Ithaca College, NY; Sidney Mishkin Gallery,
Baruch College, NYC; Clark University Gallery, Atlanta, GA

30th Anniversary & National Biennial Exhibition, Curator: Dr. David Boxer,
National Gallery of Jamaica, Kingston, Jamaica (Catalogue)

Begegnungen in der Neuen Mitte Europas: Licht und Schatten 2005-2055. Kunst
Pyramid, Eschlkam-Stachesried, Germany; Project Coordinator, Dr. Stephan
Neumeyer (Catalogue)

paper | panel | canvas, Rosenberg + Kaufman Fine Art, NYC

Un-Convention, Rosenberg + Kaufman Fine Art, NYC

Selections 2004, Stephen D. Paine Gallery, Massachusetts University of Art &
Design, Boston, MA

National Biennial, National Gallery of Jamaica, Kingston, Jamaica

Intrepid, Rosenberg + Kaufman Fine Art, NY

Exposition Magnet, Yassine Art Center, Dakar, Senegal

In the Fullness of Time, Curator: Dr. Catherine Amidon, Howard University,
Washington, DC (Catalogue).

Soon Come, Curator: Dr. Samela Lewis, The Lowe Art Museum, Coral Gables, FL
(Catalogue).

Traveling exhibition: Joslyn Art Museum, Omaha, NB; DePaul University Art
Gallery, Chicago, IL; Metropolitan State College, Denver, CO; Fleming Museum,
University of Vermont, Burlington, VT; New Orleans Museum of Art, LA

10th Anniversary Show, Parish Gallery, Washington, DC

Drawing Exhibition, Wakita Museum & Inokuma Genichiro Museum, Tokyo,
Japan

Latin American and Caribbean Art, Miura Museum, Matsuyama, Japan
Dedicated to Milton Resnick: Painter’s Painters, Frederick Spratt Gallery, San
Jose, CA (Catalogue)

Visual Spirits of Latin America, Promo-Arte Gallery, Tokyo, Japan

Off The Rack, Parish Gallery, Washington, DC

Seeing Jazz, Smithsonian Institution, Washington, DC (Book). Traveled to: Jazz
Museum, NYC;

Western Gallery, Bellingham, WA; Munson-Williams-Proctor Museum of Art, Utica,
NY; Hunter

Museum of American Art, Chattanooga, TN; Huntington Museum of Art, WV;
Museum of the Southwest, Midland, TX

One of a Kind, Rosenberg + Kaufman Fine Art, NYC

Viechtach — New York, Galerie Weber, Viechtach, Germany
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Caribbean Visions, Curator: Dr. Samella Lewis, Smithsonian Institution,
Washington, DC (Catalogue). Traveled to: PAMM-Perez Art Museum Miami, FL;
New Orleans Museum of Art, LA; African American Museum, Dallas, TX;
Middlebury College Museum of Art, Middlebury, VT; Wadsworth Atheneum,
Hartford, CT; Latin American Art Museum, Long Beach, CA

East Coast - West Coast, Frederick Spratt Gallery, San Jose, CA

Latin American & Caribbean Biennial, Museum of Modern Art Santo Domingo,
Dominican Republic (Catalogue)

The Tenth Summer, Rosenberg + Kaufman Fine Art, NYC

Pacific Rim Art Now, Otaru Municipal Museum, Sapporo, Japan (Catalogue)
Art Document '90, Hokkaido Museum of Modern Art, Sapporo, Japan (Catalogue)

SELECTED PUBLIC COLLECTIONS:

Crocker Art Museum, Sacramento, CA, USA (On View)
National Gallery of Art, Kingston, Jamaica

Portland Art Museum, Portland, Oregon, USA

San Jose Museum of Art, San Jose, CA, USA
Inside-Out Art Museum, Beijing, China

Sunshine International Art Museum, Beijing, China
National Doctor Sun Yat-Sen Memorial Hall Museum, Taipei, Taiwan
National Taiwan Normal University, Taipei, Taiwan
Republic of Senegal, National Art Collection

Kunsthaus Ostbayern, Viechtach, Germany

A.D. Plant Co., Yokohama, Jap

A&M Co., Chiba, Japan

Art Stacks, Marin, CA, USA

City of Eschlkam, Bavaria, Germany

Cohen and Lord, Century City, Los Angeles, CA, USA
Cosima Hotel, Tokyo, Japan

Geoffrey Raby Collection, Sydney, Australia

Guenter Paal & Associates, Stuttgart, Germany

Hilton Hotel, Narita, Japan

Hilton Hotel, San Jose, CA, USA

Language Pacifica Co., Palo Alto, CA, USA

N. K. Create Corp., Tokyo, Japan

Nagai Sangyo Company Ltd., Tokyo, Japan
Sacramento Kings NBA, CA, USA

Salon de Artei Osaka, Osaka, Japan

Schmidt Bank, Germany

The Delaware Contemporary, Delaware, MD, USA
U.C. Davis Health, Betty Irene Moore School of Nursing, Sacramento, CA, USA
U.S. Embassy, Accra, Ghana
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2026 SRAER  A)ER , bR, FE
2025 MRS , BEERE-INIZEAIE | el 4% , EE
2024 ®E-FRXNBHAER , i EEHRESS 447 ZATE , A4, XE
2023 MNEHHEFETRL W —(IERNIRE , BIEREMBEAE , il 4%, =
2023 FheE | SRETER , A4, EE
2021 BhieasiEit , BRRHTERE , A4, XE
2019/20  JbLERBHERSLAE , FFHRIEHKSZAHL |, BT , XE
2019 BN E—MNESRBEHR |, 4078 , bR, FE
2016 BNESE (SBRA : HFEF ) , UCCA IECERMR S AP , b5, hE
2015 BhtfegsiamE |, JLERESRZAE | BHE , £E
KINGE |, SRUTER , A4 , EE
2014 ATIELEE , JAYJAY EEE , FE5ehll 13t , EE
2013 kB HIERLSE 4, BRHTER , A4, =E
EEZARBETE-XSHE , dtmEEESL (BAC) |, b5, HE
3%, SEH-FFIHEER , HiEngs , EE
2012 kB HER0%4E 3, Promo-Arte , k2, A
kEP LGS E 2, DETETERERE , bR, FE
2011 kEPLIHLHGE 1, JAYJAY BE , A0 , EE
2009 #2H , Promo-Arte , ZRex , A&
2008 BhifEsSSE |, (AR RURERITER , ’I8 , EE
BABIHERSRE |, JAYJAY BB , FE5hL )it EE
2003 %, BHREE+EREEANE , AN, EE
|, HiSRERETERR |, $iE/RR , EE
2002 B445H] , Parish EER , SeEISX |, EE
2000 HE (EfEAR FRRXE )  DHEE+EREEAE A9, EE
1999 BRAEFHINELY | SAFFERRNIIKE |, SE5E/R , EE
1998 R IERT/AL , BEEE , FEHER , EE
1997 St PHREB+ERSEANE , A9, EE
1995 BXIBHE , BEER- TS AAFEE  ZOE , 25
TEERERASEES , Parish EE , LEIMEX , £EH
EXIBHEER , DRHRMER+EREEANE , AL , EE
1994 HeeRERlsE  BEERER TRNSER 28, XE
1993 HEERGE , ERE/S8 , IEns , EE
1992 LE (SEM )  BEARTESAE , SN, EE

LERARR  SETETEAATER , M2, XE
1990 | EFm  REEFTZAKIE , JERER , BE
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4K E1EmR  D.P.AI&EER , RAE , E£E

SE , MEHEFRER , [HEW , X£E
ITHAtMSRER | RISFZAEIIE , I58E | EE
oE , ZAEZAEIE AR, E£E

B, FFRIMZABE |, Rhi , XE

“2\ , Factory Place EIFB , i&12H/l , EE

RIDER | B=TERIXE ( HE-FREXIZH+E=H+ESRIFE ) , AAEF =R
1B, B8, PE (REA : tBREEHT)

ZAEMBRSARERRERS | IZIEMEF=BYIE | fsehi , 104w

LETR , BREARIPHG , B EE

EZIER 2, EXRER , FRhES | BE

BEiF54% , fRUTER , 429, E

8o - HPSE - BT WIEERRE AR | L JEE , b, FE
RS |, EXRERE , F/RhEE  EE
aE  EEROR , BIEEEXFREREANE ,
Y582/8 , AOA;87, HIIIE , EE
B, BERAERAREYIE | 1BAE , EE
BEVEFEHZARE , L FEREAE , RE, bE

ZETAS RS , AFRIKIN ART 2022, Maison AfriKin, 3BfT2% ,
FTxdbE , LB , bR, PE

https://pahmuseum.org/

BRETRS 4 , L0 )ER , 46w, FE
Skoto EER 30 AR , BiRHTEES , ALY , £E

RK? - FFEEE , A0JEE , b=, FE

AL, SIRKEAIE , XFSF , B

SHEMRERE , LSIIHFSAZEAE (SHCAM) , b, HE

F A3 EFEZARBER , "PRZABYE  Frill )it =8

INTRBK , rEREBEARP , HhBTEKE 6 (FREA : Camilg Alvérez of
Samsai )

R SRR RY  FEINFEEAGEE , bR, FE

BFIclZ , A )EE , b=, FE

38, L ]ERE , b=, FE

FERE , REXHBME , IKR/R , ERIIR

— MWERIESL , UCCA SLICERBRZAH , bR, FE

E L, SRZEAREWE  AFRATE , |RET

LR, JAYIAY |, BERRL T, EE
EEIES , NOVAREAE , FTRARE ,

[

BIER | EE

xE
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EirgfE  BEEERER , 4R, PE

2017 %&i% , ERREEER , ALY, EE

LHIRTIR , DFEEEMNZASRITAZDFEEZAEYIE | KT , X5
FETHES BT RIEIESAEAR , Promo-Arte, ZRiR , HA

LI EER 25 5F , L1 JERR , At , FE

EFEs0 , JAYJAY B , i )3T B
BLASME-FEERNMLEENZARE (SER ) |, LR, R, PE
HAZAKILRIE (BBR) | PH2AKE , £ig, bE

=E-BEER (BBR)  KEIARZAHL , KE | bE

IEMINEELEA , Promo-Arte, ZRR , BA

=i-EAER (RER) |, PEEARE, bR, E

SHATEMNEA , Promo-Arte, KT, A

LE5X , BiRHTEE A9, £E

HMZARERES (BER) |, IELENESEARE , bR, FE

2014 EfrfES SHKRZARE (BER ) , TKMARZAHL , 7K, FE
HELLEHEERA , Schmalfuss HAZA , 18k, EE

4321 , DEWHERER , bR, FE

BhBEIREREANER (ZER) , FEEAE , bR, &

BEEERRE (2ER) , FEEAE, b=, 8

Z%I 11, Stephen D. Paine EE , &1l , EE

20 BFLERE | Parish BB , HeEFX |, XE

EfrRZRE  PLUENEAE (BRCHE) | adt, FEES

MHE  BIZARENMN (KERE )  ERSAZAEYE | EoR, WS
BERST (EfRREA : #5-FEXIZEH ) , L EEFREAE, 4tR ., FE
2008 FRMILEEARE ( BER , BFRERABL ) , BFEEHL , b=, &
(FEMRREA : BSBE-XIZH , KEEZXEE, Tia Mao Temple )
SRR, WLER , bR, FE

FENMEREANENERE , SHE , FEM

FEMSHERER 35 BF (2= (RE) ) =B, It=, PE

FAT= |, — N BUSHVIESZ SF STHNIRST 44 AENFIINEA (BBR ) |, EBMNEAR
EIE | FEEITHEX | XE

15 FSFLSE | Parish EE , HEIHFX |, £E

TEEM (KERE ) , FHEERZAEYIE |, BHEAIX , 8 (KEE  KOCER ,
e, XE ; FRESEEEAE , RS , & ; Handwerker EEB ,
R, XE ; B KEER , A4 , X6 ; RARAFER , WE=X, £
)

FENMEZREAE 30 BFCSEERNER 28R, REA: AB/AxLEL),
FENMEZREAE , SHE , FEM

Begegnungen in der Neuen Mitte Europas: Licht und Schatten 2005-2055
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==

€ | @R B, PREE+EREEANE AN, EE

FEN  PHREE+EREEANE , ALY, EE

2004 F45i% , PES-DMBER , KLl , EE

ERWFRE , FLMEREANE , SHIE, F3Em

RS  DHEK+EEZAE , AL, EE

EEHE , WEZAF0 | IKER , ERIIR

TGIEHER (BER  RERA  PIBHMIKEEL ) | ERERT  EEIEK ,

ESES|

BIEEER (RBER  REA  FERRLXISZHEL  KERE ) | BESAEE
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+RESFLEERE | Parish B , HEEEIEX |, XEH
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I T SSNFOINEILLZAR | =B=AE , fall, B

SRR BHTER ERNER ( SER )  BEEERATERATEE , 8 ,

EJES)
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ENELTR(SPHE  KEER ) , BEFRFS LK , 28 (KEE : A

ABRTIHE ALY, EE ; AAER , NREHE , £E ; ZR-BEREHh-E5x
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RITEMEABIE , K, £8)

IRBE - AASE , Frederick Spratt EIER , @2 , XE

R T SENFOINEIELIERE ( RER )  ZZPSMASAEME  Z2HF , XK

femntFnE

FTIEX  DHREB+EREEAE , ALY, EE

IKEFZAUE (BER) | IMEHIEYIE , 1R, BAX

SARNEN'0 (RBER) |, BEEREARE , fLIR . BE
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Image: PETER WAYNE LEWIS, False Vacuum # 5, 2015, Acrylic on Linen, 250.19 x 200.66 cm

Fractal Patterns warch 15 - April 26.2026
PETER WAYNE LEWIS —F—"#=RThEHZRA=+~H

Opening: 3 - 5 pm, March 15.2026
P BT - BE - WRBH 75—z ecptanrr=szas

ESTEER B2 SE T9BERK o m—
798 Art District, No. 2 Jiuxiangiao Road,
Chaoyang District, Beijing D w0072 & cunEn

FIE Tel: +86 137 010 787 21 . (—

FrhgEdE |[A—=RABA 9:00-17:00
Opening Hours | Tuesday - Sunday 9 am - 5 pm f redsuecalery P RedGateGallery

IIE ATE
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About Red Gate Gallery XF4I| JimER

Brian Wallace first arrived in China in 1984 and began organizing exhibitions for young
Chinese artists at the Ancient Observatory and other places from 1988 — 1990.

In 1991 he opened Red Gate Gallery in Beijing’s 600-year-old Ming Dynasty Dongbianmen
corner tower.

Over the last 34 years, the gallery has been engaging and promoting Chinese artists by
exhibiting the best of Chinese contemporary art as well as facilitating cultural exchanges and
dialogues between China and the rest of the world through its vibrant Artist-In-Residence
Program established in 2001.

In 2017, Red Gate Gallery moved to 798 Art Zone focusing on Chinese contemporary art and
international cultural exchange.

Red Gate is recognized both as a tour de force and trail blazer in the history and development
of the contemporary Chinese art scene.

foBA-4e3 1 ( Brian Wallace ) T19845FENRKRHE , 7T 1988FE1990FFaE LR EM
SEFHAITEFEZAKARREE. 19915 , HEEEB600FH LAY LRIBAKRE JHEe]
MAJER. S ERI4EFR , AN EB—ERNTERTEINZARIEE | RGHE
EZAR , #2001 FIZRmHENNEREZAKIR | @ ESHAREMBXAL
ARSI,

20175 |, LI JERREETI8ZAK |, EixPEISNZAMEFRILIZTR.

AIBEBENANNFESNEARA D LA RAETRFFEITHRE.

FEETTEBAREIFI2 S 798EARK (O] veon 58 o
798 Art District, No. 2 Jiuxiangiao Road,

Chaoyang District, Beijing B esronmsa & ounEs
EE,T‘S Tel: +86 137 010 787 21 a redgategallerybeijing WI% @IER
FrigAtiE | — Z @A 9:00-17:00

Opening Hours | Tuesday - Sunday, 9 am - 5 pm f Red Gate Gallery @i RedGateGallery



