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Peter Wayne Lewis’s paintings explore the hidden structures that shape both
nature and human perception. Central to his work is the idea of Fractal
Geometry, a principle in which patterns repeat at different scales, creating
forms that echo themselves from the microscopic to the cosmic. First
articulated mathematically by the scientist Benoit Mandelbrot, fractal structures
appear widely in the natural world—in branching trees, river systems, clouds,
and even the neural networks of the human brain.

Lewis adapts this concept into a visual language of vibrating lines, branching
gestures, and layered color fields. The repeated motifs in his paintings suggest
networks of energy that could equally evoke biological systems, musical
rhythms, or cosmic structures. Like fractals in nature, the compositions reveal
relationships between the micro and macro: the inner architecture of the body
mirrors patterns found in the wider universe.

Improvised directly on the canvas, Lewis’s paintings unfold through an intuitive
process similar to jazz improvisation. Each gesture responds to the previous
one, generating a dynamic visual rhythm. The result is a painting that feels
alive—an unfolding field of movement and perception.

Through this synthesis of art, science, and music, Lewis invites viewers to
consider a profound idea: that the same generative patterns shaping the
universe may also exist within our own bodies and minds.
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The Behind the Black Hole paintings are about the physical properties of Black
Holes where gravity collapses, and light cannot exist in that vacuum. Trying to
imagine what could lie behind such an entity is a bit mind boggling, but ever
fascinating. Are there parallel universes where the black hole serves as a
portal? One can only imagine.
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Peter Wayne Lewis 18- 52 -XIZHF
Behind the Black Hole # 3 ZRAEfE #3
2024

Acrylic on linen fREIAM

92 x 146 cm
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Peter Wayne Lewis %15 32 XIZHr
Behind the Black Hole # 4 ZBREG #4
2024

Acrylic on linen TREIAME

92 x 183 x4.5cm
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Peter Wayne Lewis 118 -F & -XISHr
Behind the Black Hole # 5 ZRAEfE #5
2024

Acrylic on linen fREIAM

100 x 200 x 2.5 cm



