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“Every form or quality of phenomena is transient and
illusive. When the mind realises that the phenomena of
life are not real phenomena, the Lord Buddha may then

be clearly perceived.”

The Diamond Sutra (CHIN-KANG-CHING)*

“FLEREtH, BEE=. SXiEHEIME, Rk, ”

W=
B REREEEERIE—1 18",
(BXCERREFFEERERE THUERER.
REABRBRE,
LABRETFIRE.

*Translated from The Diamond Sutra Chinese with an introduction and Notes by William Gemmell, London Kegan Paul, Trench, Tribner & Co., Ltd.,

Broadway House, 68-74 Carter Lane, E.C., 1912.
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¥ Jiang Long

22 Skin
2016
K Basswood

198 x 65 x 47 cm
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¥ Jiang Long

FZ5EZ4T Skin - Walk
2018
K Basswood

195 x 65 x 60 cm
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¥ Jiang Long

» Tree
2017

B Fruit tree

350 x 120 x 130 cm
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EAADE—EIBTACHEE, RIREETALIIS, REH—EIEOSEIRE, BRI
REFFMENRERE, MASXERERHARIEN, CUETERE—T0, RELAEE
BT, AILUEORE, B—ETEE. BENOFN LB EXEINE, RO RE—
UG ERE SRR COES, LERER; CRHAN TRERaHSEINE, 85
5%,

Everyone has their own skin, the difference is only between the heart and the heartless. But we
must admit that whatever skin is, no matter what the texture of the skin, it absolutely wraps a heart.
The skin cannot believe in its own heart and forget the heart, but a living, awake heart cannot
refuse this skin either.
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% Jiang Long

FZEZ 4R Skin - Dust
2023

MR, A$54E¥ Basswood, stainless steel
112 x 140 x 93 cm

e BR AR RAIREMUNREIRLE, BEEENAMINE LAIRRR, IRIFSEERTR
M. AEREA TANBMERMEFEZARNKE, HEAKREREAT, AXRERUSIRE
AICRERS, BRIIERERRBLR, MGER—EREN, MATRMA, REAHNERER
HSIEEES TRERARIIIR AR, AMNENBATERIURENRERELETERIEC.

The disasters brought by the COVID-19 pandemic to humanity extend beyond mere death; they
also cast psychological shadows over the living and bring about numerous changes in lifestyles.
Even today, when people regard technology and medicine as highly advanced, in the face of
natural disasters, humanity can only respond through passive isolation. There is nothing to do but
accept helplessness, rendering us as small and powerless as dust. The design of the
mirror-finished stainless steel base symbolizes that, in modern life with its advanced technology,
people confronted with the calamities of nature can only come to see themselves through a lens of
helplessness.
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e Jiang Long

#2554 Skin - Alien
2024
AR, 78344 Basswood, rosewood

146 x 80 x 80 cm
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SE—HESKIEEESTHEE, B—HENEEELEIRESPRUFILSHINAE. FRAYEE
e LRREE—TMEERNARR, NRERITSELENL A XENISLPRI—], SFEmHIE
BilES. SRRERREPRAFH—ITE, SIEESRNRES CASIEERSHOTI, R
BAENIEETRIAE SRS, RENEPIBATEERREIRTPHR.

Alien symbolizes the impermanence of life, and the struggle and new hope amidst impermanence
and suffering. The figure in the work, resting with their body draped over the back of a chair,
represents a brief pause, signifying a preparedness to awaken at any moment and face everything
in reality, including the impermanence and pain of life. Klein blue, one of the purest shades of blue,
symbolizes the tension experienced when one is immersed in their pure ideals and original
intentions, yet must confront the impermanence and suffering brought by reality. It is the question of
whether one quietly dies in slumber or erupts in silence?
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g Jiang Long

EEZHE Skin - Message
2025

#&A Basswood

63 x 20 x 20 cm
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iz, MIEBRTHIECHEES T, ENFNHNST—ERE, 8 ENsT—2anE
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Mobile phones have become the most common and indispensable part of people's lives, with every

message tugging at every nerve. Beneath their own physical skin, people have added an extra
layer of barrier due to mobile phones, and each message carries an additional layer of skin.
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¥ Jiang Long

REZ1CE Skin - Bud
2025

H#Z/K Basswood

158 x40 x 40 cm
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S, HELSKACERERES PRAEEEY, BEEENELH NS, NETE, £25F

5, ToRen; MRESIEAMITREN—MEE, TIEXE— S ESPEIISE, 57

ESAEERTERIER, FURIEEESECERamsE— RS, AR RERENE

MELESES, GRE RN, RENRIHIEERBRR, WNEEEPRIEE T BRI HEE.

The Bud is a creation | made after read 'The Path: A Guide to Happiness'. The impermanence and
suffering in reality always catch people off guard and are hard to accept, often causing them to
wrap themselves in a protective shell and avoid facing it. Yet impermanence is a normal part of
life—seasons change, and birth, aging, illness, and death are inevitable. Suffering is people’s
attachment to happiness. The thorns symbolize resistance to reality and self-protection. So
ultimately, do we wrap ourselves layer by layer to defend against all suffering, or do we open our
shells and calmly face impermanence and pain, blooming like a bud? The base is designed without
roots, as if suspended in the air, symbolizing the uncertainty of impermanence.
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¥ Jiang Long

EEZ =i Skin - Cloud
2025
HZ/K Basswood

60 x 28 x 25 cm
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SimE MR EIFAVL) LR TERERSENERY, kRN, RE 5%, BZFRNZ2ENER,
LARESXBANGERE, EAFRERMmERS, ItREIRANKECEHEARANN—ERESEM
SEXNHFARR, SEERMIHRS, iLERIEE,
Cloud was created after | observed my daughter becoming addicted to her tablet. She is still very
young, only five years old, yet the liveliness and connection with nature that a child should naturally
possess have been cut off by the tablet. | withessed her innate innocence being wrapped in an

invisible layer, isolating her from the real world and immersing her in a virtual one, serving as a
wake-up call for us.
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& Jiang Long

26 FERIKE Gray on Top of Black
2025

KB, AEE, &F5 Wood chips, graphite, carbon powder
80 x 100 cm
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ARG FENRE, SHEEEHTERN—EENSR, BERSIRHE.
RN E— BRI R Tk, ARE— SRR, THERE— EEIGTE. EE
SR, WAL T SFAS RN RIRR— NI, R NEL RS aIE AR
HF TSR EERI SR SR AR, FIRBBI A — S — AR PR At
EEIE LT Y], BAERRE—E— RS IHERIGEI. BA SWEIRER T — A E

RPRE—BBETIRC. R FREEGER, TE2XEMHASIENESE, NERITAih

RUEH. A, X2, MEAMHEIIRE.

Gray on Black directly borrows its name from a painting by Mark Rothko, serving also as a tribute to
Mark Rothko. My previous works were primarily expressed through wood carving, a process of
dissolution, whereas this piece is a process of reconstruction. During the creative process,
kneading wood shavings with both hands closely resembles the early experience of learning clay
sculpting—throwing and kneading clay—while the hands also experience a more intense
interaction with the material due to the pricking of the wood shavings. The gradual application of
graphite and charcoal brings the entire painting back to the very beginning of learning to draw,
evoking memories of practicing line work repetitively with just a pencil. The whole creative process
exists in a state reminiscent of childhood drawing—free and unconscious. At the same time, the
work dissolves the image, fully relying on the inherent characteristics of the materials themselves,
thereby approaching the essence of the earth. No, this is the earth itself, the calmness that the
earth bestows upon us.
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¥ Jiang Long

¥ Light

2025

KIFEAE Charred wood chips
40 x 50 cm
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tt, BRI ZANEGL, FiEHEEEF, BENeWFREN, BB EETEEHTEN
RO%FiE.

Light uses sawdust repeatedly burned until it reaches a charred, earth-like state, creating a contrast
between the burned and unburned areas. At the same time, it abandons the pictorial and technical
approaches of contemporary art, simplifying the entire process to the extreme and allowing the
materials themselves to fully present their characteristics on the canvas.



About Red Gate Gallery XF 1| JEER

Brian Wallace first arrived in China in 1984 and began organizing exhibitions for young Chinese artists at the Ancient
Observatory and other places from 1988 — 1990.

In 1991 he opened Red Gate Gallery in Beijing’s 600-year-old Ming Dynasty Dongbianmen corner tower.

Over the last 34 years, the gallery has been engaging and promoting Chinese artists by exhibiting the best of Chinese
contemporary art as well as facilitating cultural exchanges and dialogues between China and the rest of the world
through its vibrant Artist-In-Residence Program established in 2001.

In 2017, Red Gate Gallery moved to 798 Art Zone focusing on Chinese contemporary art and international cultural
exchange.

Red Gate is recognized both as a tour de force and trail blazer in the history and development of the contemporary
Chinese art scene.

foBA-4e3k 1 (Brian Wallace) FT1984FERKEIFE, HT1988FE1990FFHAEIREMREF M ATEFEZ AR
ALY, 19915, MEAEEB600FHRAICRIBRAGE IAEEIAIER. AEENM4FE, 1 JER—EH
DTERPESNZARRGE, BOMET PEZAR, #2001 FEmHENNEREZ AR, BFFES
TR E I XA AT RFXTIE,

20175, LI JEREETSZAR, EFPEISNZATERIMUIZR.

AIBEBHE NP E SN ZARR A LR RHETRIFFEITRE.

jbﬁﬁﬁﬂﬂﬂﬂfﬁ‘[mﬁﬂgz%ﬁ 7982*8 @ brian@redgategallery.com yﬁ\{?ﬁg www.redgategallery.com
798 Art District, No. 2 Jiuxiangiao Road, — -

Chaoyang District, Beijing Lo Rt &' canEs

miﬁ Tel: +86 137 01 0 787 21 @ redgategallerybeijing IR L) EEE

FrigEtia) | A=ZEA 9:00 - 17:00
Opening Hours | Wednesday - Sunday, 9 am - 5 pm f Red Gate Gallery Qo redcateGallery




