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Press Release [Eifl
Abstract Intentions in the Collection of Brian Wallace

HRER REHER- LRI

Opening &R
3 -5 pm, 14 September 2024
224 F 9B 14 HTF3RES R

Exhibition Dates [Bi5 HHH
9.14 - 10.27, 2024

Venue i
Red Gate Gallery £I[JEER

Curator SRR A
Brian Wallace #pBR-#e3k+

Artists ZAR

Batzorig Dugarsuren, Chen Luxun F&ZEEG], Hu Shengping #AFEYE, Wang Ji E4§, Jiang Chao ;T#8, Jiang Weitao ¥
#8%, Li Gang Z=NI, Qin Yifeng Z—I&, Tan Ping &Y%, Wang Luyan F£3%, Wang Qiang F358, Wang Yi Eifr, Yang
Liming #32%8BA, Yang Tian #%X, Ye Sen MZf, Zhang Zhaohui 3KERIE

IBIRRR=EMIGT 2024 £ 9 B 14 HE 10 B 27 Bl (HMRER KB -tk hoe) R, B IEmes
ATHBR- RS TREERY 23 HISRZAUGE, eI FREBEPESNZ A REN =15,

00 FREHY, &KX BV F—I& KAE. BEEFFTEINZSARLTE, NEREER, EREINRITAINIS
2. TEFE, %R, T3], 2N, FEE. HFR. Batzorig Dugarsuren SN hEIEHIANH R CERHLRAYE
ZARZA], LimsaiR, RITREEZPAMERSER, i B, T8, FES. BRFTEHRNZARI],
FEMRPIARE PRI TR,

(MREM KEEE-ERTIR) RSB REERI 10 B 27 B.

Red Gate Gallery is pleased to announce Abstract Intentions in the Collection of Brian Wallace from September
14 to October 27, 2024. The 23 selected abstract artworks from Brian Wallace’s collection, spans three decades of the
boom in contemporary art in China.

In the early 90s, Chinese pioneer contemporary artists, such as Wang Luyan, Tan Ping, Qin Yifeng, Zhang Zhaohui,
and Hu Shengping, started from abstraction and moved towards a more far-reaching conceptual path. Since the
millennium, talent artists such as Yang Liming, Wang Qiang, Li Gang, Jiang Weitao, Ye Sen, and Batzorig Dugarsuren,
have gathered in Beijing to explore the metaphysical essence of Eastern and Western philosophies through
abstraction. Millennial artists such as Wang Yi, Jiang Chao, Wang Ji, Chen Luxun, and Yang Tian recognize the infinite
topology of abstraction.

Abstract Intentions in the Collection of Brian Wallace will run until October 27.
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FEEI% Wang Luyan
Fo&i Untitled
1991

KA 7KES Ink on paper
46 x 66 cm
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£% Wang Luyan
7o’ Untitled
1991

X4 7KS8 Ink on paper
51 x83 cm
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FE% Wang Luyan

B=TZ2FAEHRE T, RERHKERRATHNIARNZADE, REEHETHRENRS, ELWECHERE
KETHRE, FAHREXTHRENGEERERE.

| have not painted abstract work for more than 30 years, because abstraction cannot solve my personal artistic problems.
| have long since left the state of abstract painting, | have lost interest in abstraction, so | have no interesting ideas about
abstract painting.

X(FEZ AR About the Artist

FEXK 1956 FHET IR, BLERILR.

EEXRTERINZAREEEESSEZ—, thT 1988 FEIEHESIFENF TIRBEREZGAINISHE (MZA), T 1988-1995 F5fEHT.
PROFARZLABGHZ AR MEABRIN "FHRIE/NE".

FEXRBERSERITUITNEAEED MR, 85 tREA (tR), BRIRAERE (Bi20), BEIIMAAEANE (%), IMRAF 12 ‘Efl:lE_l_]
(dtm), BEZAHL (JER) Alessandro Bagnai EIE (BS1EF%), EIRHFLIANEAE, FEMREEE (tR), ZMFAFIESLD, RX

B (%), BRSEAE (B7R) , 604 B (E), SHZATE (b)), MAERER (tR), @&FHEAE GRII) OCT HLZARPL (R
i) F.

FEXREMBSESRSEERHRINFR, 85 (EEER) BR (1979, PEEAIESN, :Il:f??) FEDRZARE, (1989, HEZEAIE, 1tF),
TIERUEER: KBETEREIEAR (1993, FREIMLSAEBYNE), WASNZAR=FR (1996, BIX=3EA(E, HmBEEHL), FREAMK (1998, MM
e, PSA BRERDL, H29), FigE: PESASR--FIMKE AFEYEWTER (2004, "—;‘ﬁ‘l’:’ﬁ‘ﬁ ANEMIE, FOMKEN AFEHD), 57X
B EEWER (2006), 85 Fl--FEFEIRUNZAIEH (2007, AACHBAEARFY, bR), WG F=ERRE=FR (2008), H#E: 2l
R (2008), SEHEHE: —+HFHEBLZA) (2008, REHEFEAE), BWPRS-PHHANZARZRME (2009, HEEREFRFEAE) ,The
TAO of Now, (2010, BREATE, &FE), HEINEAWER (2012), "fEH" 2013 PE-AREFHENFR, BESAXSKKE, 1989 Fi5
WEAREHE: HFREN (2017, SRSESEARE, A29), FERLT: BEBHCZSANER (2021, IETHHR) , HE: JLENER (2022),
FERS: BIXWEFR (2022) KHfth,

FEXNERWEERE: BREIARE, BAFTELSSEEYIE, BUNIEAE, BREAENE, IEHEAE, RsEes, FEER, &8
M+HBYE, BEEEEME, ABESR, BARAZEQHUGER RS FAABGE.

Wang Luyan was born in Shandong in 1956 and settled in Beijing since childhood.

Wang Luyan is one of the important participants in the history of modern and contemporary art in China. In 1988, he collaborated with Gu Dexin to
create the conceptual "Tactile Art", which is detached from sensory experience. From 1988 to 1995, he worked with Gu Dexin and Chen Shaoping to
form the "New Scale Group" with the purpose of abolishing the artist's personality.

Wang Luyan has had solo exhibitions in many international institutions and museums, including: Beijing Commune (Beijing), Wheelier University
Campus (Los Angeles), Yalu River Museum of Modern and Contemporary Art (Dandong), Diplomatic Residence No. 12 (Beijing), Bird's Nest Art
Center (Beijing), Alessandro Bagnai Gallery (Florence), Saint-Etienne Museum of Modern and Contemporary Art, Parkview Green Exhibition Hall
(Beijing), University of Chicago Beijing Center, RX Gallery (Paris), Integral Art Museum (Seoul), 604 Gallery (Busan), Excellence Art Space (Beijing),
Arario Gallery (Beijing), He Xiangning Art Museum (Shenzhen), OCT Contemporary Art Center (Shenzhen), etc.

Wang Luyan's works have been exhibited in numerous group exhibitions and biennales, including: the first exhibition of "Star Painting Exhibition"
(1979, outside the National Art Museum of China, Beijing); Chinese Modern Art Exhibition, (1989, National Art Museum of China, Beijing); The Energy
of Silence: New Art from China (1993, Museum of Modern Art, Oxford); Asia Pacific Triennial of Contemporary Art (1996, Queensland Art Gallery,
Brisbane); Open Ontology (1998, Asia Society, P.S.1 Center for Contemporary Art, New York); Moving Forward: Chinese Contemporary Art — National
University of Singapore Museum Collection Exhibition (2004, Lee Kong Chian Museum of Art, National University of Singapore Cultural Centre); Ultra
Design: The 6th Shanghai Biennale (2006); 85 New Wave — China's First Contemporary Art Movement (2007, Ullens Center for Contemporary Art,

Beijing); Asian Orientation: The 3rd Nanjing Triennial (2008); Consumption: Busan Biennale (2008); Pioneer China: Twenty Years of Chinese
Contemporary Art (2008, New National Museum of Art, Tokyo); The State of Things ; Sino-Belgian Contemporary Art Exchange Exhibition (2009,
Royal Palace of Fine Arts, Brussels); The TAO of Now, (2010, White Rabbit Gallery, Sydney); Xinjiang Contemporary Art Biennale (2012); "Extension"

2013 China - Datong International Sculpture Biennale, Sharks and Humans Global Tour Exhibition; Art and China after 1989: Theater of the World

(2017, Guggenheim Museum, New York); Crossing the River by Feeling the Stones: Diriyah Biennale of Contemporary Art (2021, Saudi Arabia);
Symbiosis: Beijing Biennale (2022); Open Gesture: Wuhan Biennale (2022) and others.

Wang Luyan's major collections: White Rabbit Gallery; National Maritime Museum of Australia; Busan Museum of Art; Total Museum, Seoul; Ho
Heungning Art Museum, Shenzhen; Liang Jiehua Foundation; Parkview Group; Hong Kong M+ Museum of Contemporary Art, Hong Kong Maritime
Museum, Red Mansion Foundation, Whaler University and many other public and private collections.
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#%%RE8 Yang Liming
SRR Untitled

2005

hM;MiE Oil on canvas
60 x 60 cm
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17%20P Yang Liming

WERBB RIS 2 ANSEEIR—IR, (FREEL "BEHE" BFES I, hRMERENESTR, XMTRREEBENTNANREES ORBRAIN
Rz, MHMEGE TR EERRATHEMEIE, WRE X SRERRFEREAR. ZIEETERHRERE, FEEPMUEER TGt hEs
TEERISANE, —BX

The abstract artistic experiment of Yang Liming creates a separate school of his own. The “curves of graphology” in Yang’s works that run through
each phase of his creation is a fatal language element in his paintings. The origin of this element lies in the interaction between personal graphology
and spiritual feeling of calligraphy, while the harmonic cadence and rhythm in the motion of Yang’s curves come from his obsession and appreciation
of music. This kind of abstract expression with poetic flavor makes the picture not only contain classical elements, but also reflects the contemporary
connotation. (By Liao Wen)

EXFEZAZR About the Artist

%2R 1975 5, AT 1999 &, Bl THIFERFZAZEHE S, NEETIFEILRE. RUZAR,

FENMREIE: 2023 F KAHE-720AE, JTHEAE, dtR; 2022 F, FiEZE, Z.YHEEE LR, 2019 &, #%280 Yang Liming, LOFT EEE, E2; 2017
FAE, SYNEEER, bR, 20155, =EMER—HEENE, LOFT B, B2, 572l NE, (RAUSEZATIE; 2014 &£, N.B.PROJECTS--N.B.17%2
B8, EMZIR, dtiR; 20134, FRRBERE, HREE, &8, 2012 F, dIR—7RBERE, £FHRE, bR, 2010 F, HEMmMIM—72288H
EME, F2EEE, Jb7R; 2008 &, NIISEHEZE—RIEZARE, ZHHESAZAE, LR, 2006 &, =E)-iEd 2003—2005 ##2RBAHEME, China Today
Gallery, LERIRIZSIE]; 2005-2006 £, #HZRBHHEINE, HKEEE, &5, 2003 &, ZAAE] 2001-2003 #HZBBHEANE, BLWZAFL, HE

WERPIERESSRSHE, HOZRETHRSMAINER. SSAENER, 85 ZJUEERS, b, Konfuzius-Institut, ZEER; Webb's Gallery, Hir§
=, F2A%b, B BREAR, e, JTHEAE, iR FUSEREAPT0,; LERESTER, KRRZAT0, B THEEMEAE, BFR/R
8, 3CKRFER, bR, KESAZARIE, REKE, FRAZAEME, KISRENE, RAIEBZATE, &8, FEes BR, JIRIASEAE, X
BRALSNZABYIE, WILKEANE, L UEIEREARPL, b E-2RP0, Bl FRREEZRCER, BitF); SBFEAIE, ME: Boers-
LiEgs, dbm; 400JER, dbm; HmENER, bR tRINZAE, ERERSTAZARELES, BRNER, IHEEAE, KEEXIEARE, 5
=B BEWBRL,; ERAEE, tR; Z2RESR, It RESNZAE, bR, LEEFZART(E, bR, HESARE,; L2320, B, K
BZRBY, 6 FREZATE, bR, MUEZE, L, SRAZAT, AR, RKERE, bR, BRTFE, bR, &2AF0, Jtx; 3818 EE
|8, L&, ChinaToday Gallery, tUFIRT; BIAC ZREIRHL, bR, BiRZ5e, MK, 1918 ZAR=(A, L, BMEARHL, p#l; ErER+L, LS,
PRILEIER; POJIISEARES.

WrEE: fBRISEATE; ESSL BYITE, ERER; JTHESEAE; RIREIMNEIE; Kunstraum Villa Friede; ITHREAE,; HiEeS, FEEZAEME, bR
HNEANIE, WABYE, WISNZEAEWE, FERES, SHEANE, TCHINERPL,; SBEAE,; THEZRENE, SHERAZAETE

&
o

Yang Liming, 1975 born in Sichuan Province, China. 1999 graduated from the Art College of Sichuan Normal University in Oil Painting. Recently lives and works
in Beijing.

Solo Exhibitions: 2023 Grand Calligraphy, Yuan Art ,Beijing; 2022 Deconstruction of Inner Images ; Yang Liming Solo Exhibition, Triumph Gallery, Beijing, China;
2019 YANG LIMING, Galerie Loft, Paris, France; 2017 Animitta, Triumph Art Space, Beijing, China; 2015 Espaces Vivants ; Yang Liming Solo Exhibition, Galerie
Loft, Paris, France; WRITE ; Yang Liming Solo Exhibition, Poly Gallery Hong Kong, Hong Kong, China; 2014 N. B. PROJECTS ; N. B. YANG LIMING, Shangpin
Arts, Beijing, China; 2013 Yang Liming Solo Exhibition, Galerie du Monde, Hong Kong; 2012 Red and Black ; GREEN T. HOUSE LIVING, Beijing, China; 2010
From Back to Forth, F2 gallery, Beijing, China; 2008 After Escaping from the Reality; Yang Liming Solo Exhibition, Triumph Art Space, Beijing, China; 2006
Space Flowing melody Yang Liming 2003-2005, China Today Gallery, Brussels, Belgium Space; Flowing melody. Yang Liming 2003-2005, Jia Gallery, Taiwan,
China.

Yang Liming's work has been exhibited in numerous group exhibitions and has been widely exhibited in biennials, museums and galleries around the world,
including: Yuan Art Museum, Tianijin, Beijing; Epoch Art Museum, Zhejiang; Guardian Art Center, Beijing; SZ Art Center, Beijing; Triumph Gallery, Beijing; T.H.C
Museum, Fujian; Palazzo Gabrielli Dolfin,Venice; Shenzhen Sea World Culture and Art Center; Crossing Art, New York, America; Beining Park, Tianjin; Fukuoka
Asia Art Museum; Konfuzius-Institut, Nuremberg; Webb's Gallery, New Zealand; Yun Contemporary Art Center, Shanghai, White Rabbit Gallery, Sydney;
Sheshan MOCA, Shanghai; Forbidden City Gallery, Shanghai; Chimney Art Center; LELEGE ART, Beijing; Zeitgenossische Kunst aus China Muse Angerlehner,
Wels, Austria; Amy Li Gallery, Beijing; Bonn-Mehlem, Germany; Poly Art Museum, Beijing; Changjiang Museum of Contemporary Art, Chonggqing; Poly Gallery
Hong Kong, Taylor Artist Association; Art Museum Lucerne, Lucerne, UCCA, Beijing; Beijing Contemporary Art Museum; Kunstraum Villa Friede, Bonn;
Gmunden, Austria; TEDA Contemporary Art Museum, Tianjin; Zhangjiang Contemporary Museum, Shanghai; Edinburgh Art Festival Summer Hall; Today Art
Museum, Beijing; Chao Art Center, Chengdu; Kultur Land Salzburg, Austria; Wenxuan Museum Chengdu; Boers-Li Gallery, Beiiing; Red Gate Gallery, Beijing,
China; CIGE2011 Art Fair, Beijing; Art Taipei 2011; Bloom Gallery, Beijing; Museum of Contemporary Art Beijing; China; Fine Art Asia, Hong Kong; 2010 Nanjing
Biennale, Jiangsu Art Museum; Mongolian National Art Museum, Czech Embassy in China, Beijing; Art Fair, Singapore; 2009 SH Contemporary Art Fair,
Laceleste, Beijing; Vanessa art link, Jakarta; J.P Art Center, Taiwan; Pifo new art studios, Beijing; China Today Gallery, Brussels; Contrasts Gallery; Jia Art
Gallery; Liao Wen’s Studio; 1918 Art Space, Shanghai; Jiang Art Center, Beijing; Melbourne Art Fair; 3818 Gallery, Beijing, BIAC Exhibition Center, Beijing;
Soobin Art Gallery, Singapore; Blue Roof Art Center, Chengdu; International Exhibition Center; Sichuan Fine Art Gallery, Chengdu; Chenfan Gallery, Shanghai.

Collections: Fukuoka Art Museum; ESSL Museum; White Rabbit Gallery; Yuan Art Museum; Museum Angerlehner; Kunstraum Villa Friede; Changjiang Museum
Of Contemporary Art; Taylor Foundation; Art Museum Lucerne; Museum of Contemporary Art Beijing; Taida Museum; Zhangjiang Contemporary Art Museum;
Palace of Holyroodhouse; Today Art Museum; UCCA; Winshare Art Museum; Jiangsu Art Museum; Mongolian National Museum of Modern Art; etc.
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& Ye Sen

£% Blind

2015

B#AR Chicken Wing Wood
125 x 60 x 5 cm
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—BREAR, RAREEFEATTHEN— BN, (FEEADRERNRERNT, ERATERIERO BRI LSR8, XM
HIAMFFEARMERT, EANE TYRRRRENER FeeEoTH—FIttSees, £—MESHEE L@ T XEEME
AT SRR,

RENEF—IREDIXHFANAREDIIHNE, FESHELHMABRELR, M FmRERREERE R LRAK,
EERAEZRBNSFAESENARITR "—RALEF, PEfiRikiEs, XRERSENE/BAENX? " ESMENEREIHE,
IEHSNXMSERPERIRE. —BMH

A piece of log, originally a tightly structured and unshakable whole. Under the principle of not dividing the whole, the author carves
interconnected chains in the middle of the log, and in this way stretches the larger physical size, calmly analyzes a kind of toughness
and agency without changing the original mass of matter and transcends the banal understanding of the properties of matter at a
conceptual level.

When many viewers first see this novel wooden object, they are often confused by the realistic carved chains, as if the work is just a
few pieces of wood connected by iron chains, and even those who are still in the dark after seeing the exhibition criticize that "what
is the point of a piece of wood splitting and pulling an iron chain in the middle?" But when they learn the truth, everyone will be moved
by this calmness. (By Lv Shengzhong)

EZFEZARSR About the Artist
M7 (0.1971, IT7, FE) 1998 FEIVTFERFEAZEIRER, 2015 FEIFHRERER, LIS AFEMTFAL,

"B AR SENAENZAEARNSEMIEN, SARE—HRRBIASNERASSHRIE, #RsaLIE RS, BEER
FERUA—RIE B YERFRIMEIT, FHEBHRERTIAL. HARTRERFIRBEZARMEUIESE. ERIZ. 5%, UENAARER. H2Pr%
MEKA. L. BUABERRI—MIEIRL,

NE: 2016 "EL, ZARCIEER, &, PE; 2014 ZAEFE-ASTER NR BETEE-LI)ER tR, PE

FEERR: 2023 IERN DT EREN, AER, b, 2017 ES - BAE - S¥HEELNZARIER", SEHWE, €%, 1E; 2016 "
g2 ", BOSRZARB0, dtR, hE; 2015 "BEHE", BMEARE, BN, FE " FRERWE ", PRERFREARE, bR, FE;
2014 "SI, PREAFREALR, bR, FE; 2013 HE, SLUEAE, bR, E; 2012 BRERE", FREXEE-LLIERE, 1t
W, E; 2012 RIS, Z23ER, A2, E£E; 2012 [ES", BLKER, LR, $E; 2011 HAAR ; STEFREREAEE",
PREAFREARE, Jt=, SE; 2010 "¥ge", HESAE, tm, FE; 2009; "t ; XKTFEARAMENMEN", PREAFREARE, 1t
W, FE; 2008 "BSE", PREAFREARE, R, FE

FEWRE: It PREAFRLWEAFR, B HEFAE, BART BREAE,; bR BULUEANE, &8 ZAREIEER; XE FRER, 8
i3 AR WS ARP0,; bR AERS; WEIRAARER SHHT(UI Sigg)fcE; EEMARER BHELE, FBFARZ Rob Schiipper 54,

Ye Sen (b.1971, Liaoning, China) Graduated from the Printmaking Department of Lu Xun Academy of Fine Arts with a BFA in 1998, and later on
received his master’s degree from Experimental Art Department of the Central Academy of Fine Arts in 2015.

The concept of “Living Wood” demonstrates the versatility of wood as an art material, which the artist frees a piece of wood from its primitive state
and transforms it into a flexible living form, all born of the same wood and never having existed in isolation from one another. His various series are
informed as much by cultural history, craftsmanship, and traditional philosophies as they are by contemporary imaginings and social tensions, and
cultural and political changes.

Solo Exhibitions: 2016 The Living Wood, Art Experience Gallery, Hong Kong, China; 2014 Crafting the Inner Life of Timber, The Opposite House
(organized by Red Gate Gallery), Beijing, China

Group Exhibitions: 2023 Spiral ; Collecting from 2010 to 2019, Red Gate Gallery, Beijing; 2017 Unimaginative Craftsmanship ; The Fifth Round, Jinhua
Cultural Center, Jinhua, China; 2016 Object & Image Dimension, Honyo Art Center, Beijing, China; 2015 Writing Chinese, Wenzhou Art Museum,
Wenzhou, China; 2015 Graduation Show, China Central Academy of Fine Arts, Beijing, China; 2014 Experiment, China Central Academy of Fine Arts,
Beijing, China; 2013 Transformation, Deshan Art Museum, Beijing, China; 2012 Garden of Sculpture, Embassy of Luxembourg in Beijing (organized
by Red Gate Gallery), Beijing, China; 2013 Pictographic, Eli Klein Fine Art, New York, USA; 2013 Unimaginative Craftsmanship, Chambers Fine Art,
Beijing, China; 2011 Harmonious Differences: 2nd experimental Art Exhibition, Central Academy of Fine Art Museum, Beijing, China; 2010 Energy of
Objects, Found Museum, Beijing, China; 2009 Between ; About the Artistic Expression of Materialistic Presentation, Central Academy of Fine Art
Museum, Beijing, China; 2008 Look Up the Weather, Central Academy of Fine Art Museum, Beijing, China

Collections: China Central Academy of Fine Arts, Beijing, China; Found Museum, Taiwan; White Rabbit Gallery, Australia; Deshan Art Space, Beijing
China; Art Experience Gallery, Hong Kong, China; Eli Klein Fine Art Gallery, United States; Mountain Art Gallery, China; Red Gate Gallery, Beijing,
China; Private Collector: Mr. Uli Sigg (Switzerland); Mr. Kingsley Liu (Hong Kong); Mr. Rob Schlipper (Hong Kong)
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#BA3E Hu Shengping

Foill Untitled

2005

#H FS a4 Mixed media on paper
19x19cm
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8= Hu Shengping
SRR Untitled
2005

K EE=SEE Mixed media on paper
9x19cm
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fBF Hu Shengping

“HEET. AMBEFLR, —BREXE, RUIREEIRIFRIGEIRIN 7, SHSIESE "LIBKISFER", TS
EFAERSYRENER,, BRFEAER, BURERLETAPETFSENHE. X—F, BT F7=1+%
FRTE, MTEIERNE—ME.

BEF-2006 F5 F, EAMNERED. —MREEY "BHFSE" ISk, AR " BEREE " WK, RE
"EU -EWIKEPEH ARSI, X—HNE+F-IREIET.

It was already twenty years ago. Small handmade paper, a smoky fire, mixed with newspaper printing zinc rubbing.
At that time, | was advocating "taking the length of the arm as the radius", that is, taking the physical rubbings that
are readily available around me, although the techniques are different, but also experimenting with the painting
characteristics such as the spatial tonality of points, lines, planes, etc.

The following year, in May 2006, | participated in the Red Gate International Artist Residency. In the past two
months, | had the idea of "leaving painting", that is, no longer "depicting and shaping" the object, but only
"presenting" - presenting a piece of broken paper full of cracks and abruptness, which has been done for another
ten years - that is a story for another time.

*(FEZ AR About the Artist
HAREYNZ,1950 AT IR L, HHETFHEEAZF K. mREAFER. WEILER.

NME: 2016 KR AFFENE, bR, 2015 —ENEER SAEEANE, bR, 2014 &F SHEENE, bR, 2012
4K AEFEANRE, JbR; 2011 BB SHEENE, bR, KR EERENE, b5 2010 KiE HEENE, 1t
W, 2009 [REB HAAEEANR, dtIR; 2008 SAAEAE HIFRE, EEALN,; B AR EIFRE, bR, 2007
K EERRE, 6, 2005 EX SHEFEAAZAERE, bR, KR BEFINEAERE, £8; 1999 fHEF
EAREREZRIR, B8, 1998 HHAK SHEFEAMERRE, 88, 1994 SHEFEMNXIESHER, #ring,; 1988
HEFEAMERSE—EE, ThH

Hu Shengping was born in Zhenjiang, Jiangsu Province in 1950. He studied at the China Academy of Art and
Nanjing University of the Arts. He currently lives in Beijing.

Solo exhibitions: 2016 Paper House Hu Shengping, Beijing; 2015 Some Broken Papers Hu Shengping, Beijing;
2014 Ruosheng Hu Shengping, Beijing; 2012 Fire on Paper Hu Shengping, Beijing; 2011 Black White Hu
Shengping, Beijing; Paper Night Hu Shengping, Beijing; 2010 Paper Hu Shengping, Beijing; 2009 Waste Capital
Hu Shengping, Beijing; 2008 Hu Sheng's works on paper, New York, United States; Seeing Through ; Hu Sheng's
Works on Paper, Beijing; 2007 Works on Paper Exhibition, Beijing; 2005 Fireworks Hu Shengping Contemporary
Art Exhibition, Beijing; Gray Matter Hu Shengping Contemporary Art Exhibition, Shanghai; 1999 The Second
Exhibition of Hu Shengping's Fine Arts, Fujian; 1998 Urban Personality Hu Shengping Art Exhibition, Fujian; 1994
Hu Shengping Shenzhou Style Oil Painting Exhibition, Singapore; 1988 The First Exhibition of Hu Shengping's
Fine Arts, Jiangsu.
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ZMN Li Gang
Foii Untitled
2006

HEAE Acrylic on canvas
54 x 158 cm
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Z=[I Li Gang

XEKE N &R, SFRINEEINE. ROELEhSRE, BEFEENEIEEESFEF. F SN
SR EREIAEWARE, FRESTH TIERI—1 887, MARMIZICEA IS EAERASARD, INLAb1E SHIERE
AR, XMHEmABRIESTK, XHEZAR, HE—FRERIASR. ETMMEENERSER, STHERRE
ZRAMBEEE RS, EAKECNFRISRES, BE=ZET eIERIMIR,

This painting is relatively dark in terms of tone, and it is a painting from my dull period. | also used to create abstract
paintings, but they weren't particularly delicate. | think that when my work is presented to the audience, | have only
completed a part of the work, and the audience should put their perception of my work and their own understanding

into it, so that the work is truly complete. This is art, it is a kind of visual communication. As for the correctness and
error of their understanding, it doesn't matter to me, because | have already enjoyed the creation process.

*(FEZ AR About the Artist

2N 1967 FAETILR, 1994 FEEIFRERZAZFRHER (FERAFILMETT). 1996 FEFALZRITZA
IR (B/RAM). 1997-1998 SRt RERMBERET RSB IIEE. 1999 FENMASTHEBEESE
18 (EFXKEEEAR). 2000 FEEENKEABREBOIMESL (AbE). 2002 FEVEZARFL (JL5). 2005 FEMILE
BIAC ZAAy ({tET), 2006 G I FITLER (Jb5)

MR 2004 F "FRSEMERKER (LREZAHFL); 2001 F "FNI"SEMEXER (B JPERMNZARF
1), 1994 &F "FNI"ZAKER ().

BE: 2006 4 “TORAOESIT BHERE (DETELLAAZARTL); 2006 F SNEE HERE (ETEEA
thil)) ;2005 HA; LETHER JLEESATL)

Li Gang, 1967 born in Beijing, China. 1994 graduated from Claremont School of Art Perth, Western Australia. 1996
graduated from Sculpture Department, Victorian College of the Arts Melbourne. 1997 returned to China. 1997-98
worked in Sculpture Department of Central Academy of Fine Arts. Established and ran Wenlou Metal Sculpture
Studio. 1998-99 established Art Link Foundry. 2000 established Sculpture Study Center, Beijing. 2002 established
Pickled Art Centre, Beijing. 2005 established BIAC ART SPACE, Beijing. 2006 Co-founder TWO LINES GALLERY,
Beijing.

Solo Exhibitions: 2004 Rust Sculpture Installation, Pickled Art Centre, Beijing; 2001 Li Gang, Bronze Sculpture
Installation, The Chinese European Art Center, Xiamen University, Xiamen; 1994 Li Gang, Art House Gallery, Perth.

Group Exhibitions: 2006 Boundless; Pause Sculpture Exhibition, Must Be Contemporary Art Centre; 2006 The
Emptiness Oil Painting Group Exhibition, Pickled Art Centre, Beijing; 2005 October-Beijing Oil Painting Group
Exhibition, Pickled Art Centre, Beijing; 2002 Dialogue: Norway, Iceland and China, China Art and Archives, Beijing.
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ZFMl Li Gang
B = Sea Plants 2
2024

£51f Bronze cast

Edition 1
77 x 25 x 27 cm
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ZM Li Gang
iSIkiEY Sea Plants
2007

$54f Bronze

Edition 1
100 x 78 x 40 cm
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ZFmY Li Gang
XEAEREBERIERES, BERRHREEWRIIR, EERARIEAY, NRNEHNEEXER, FE8—2
HENS, HoNEREEREREE FSERES L.

MBI ERERENS — N EARANERFIERIFRNERERER, FRHF THENREER, THRERINE
BT, REHT /BT, KT, ERRERKATZEIEELREORER, FET TR, SUMPLEES,
TRk T IERIEEF. 2024 FEWWER (BIEIEY 2) —EMETFZER, HRSFUREHEN, BARFHERS
¥, WESTFRIHMRGHNERERT, EFLT—NHRIENER, MTHE, FREEHE., HXM (8FKE
% 1) BEE—ITERER, (BEESHIINE—E2+FLE], — 1 E+FE, BENZze—YARE, BEM
IR, AR SUTERER?

In the process of making these works, the works slowly show the effect that | like, which is very accidental, like the

improvised music | am doing now, which requires trade-offs at every step. The result is hung on the wall of the
gallery or placed on the a pedestal.

The sculptures were produced by me in the process of casting bronze for another artist's work. | designed the
casting pipe, but after it came out, | found that it was not successful, only a small part of it was cast, and it failed.
But | liked the effect of copper coming out of my casting pipe, so | left it and became what it is now. “Sea Plant 2”
created in 2024, has been in my studio and was cast many years ago, and the specific year is unknown. |
assembled them this year, and | just bought a new welding machine to do that. | made the color, and the effect is
quite satisfactory. It is the same period as "Sea Plant" completed 10 years ago, but 10 years later. | feel that there
should be some differences. | wonder what people think of them.

*(FEZ AR About the Artist

ZNI 1967 FETILR, 1994 FEFFkRZAEMEBER  (FORAFIL{MET). 1996 R F4EZFITZ
AERMER  (B/RAH), 1997-1998 FALRPRERMEEFRESESBITIFE. 1999 FEUINMASHHHEE
ZFE JACRXEKZAR). 2000 FEIZKEKBEAWER O {ER), 2002 FE7EZAFL  (ALR). 2005 FEE7
Jt5 BIAC ZARFuy  (ALEE), 2006 FEFATELER JAL:E)

MR 2004 F "FRSEMERKER (REZAKFL); 2001 F "F=N"SEEEEER (BIFERNZA
Hily); 1994 F "FRI"ZAKER (W),

BAR: 2006 6F “TNFRAOEIT BRIER (DHVELLAREAL); 2006 F "SHREE HERE (LEEEA
i) ;2005 E'+B; IEEHER  (EEEZABL)

Li Gang, 1967 born in Beijing, China. 1994 graduated from Claremont School of Art Perth, Western Australia. 1996
graduated from Sculpture Department, Victorian College of the Arts Melbourne. 1997 returned to China. 1997-98
worked in Sculpture Department of Central Academy of Fine Arts. Established and ran Wenlou Metal Sculpture
Studio. 1998-99 established Art Link Foundry. 2000 established Sculpture Study Center, Beijing. 2002 established
Pickled Art Centre, Beijing. 2005 established BIAC ART SPACE, Beijing. 2006 Co-founder TWO LINES GALLERY,
Beijing.

Solo Exhibitions: 2004 Rust Sculpture Installation, Pickled Art Centre, Beijing; 2001 Li Gang, Bronze Sculpture
Installation, The Chinese European Art Center, Xiamen University, Xiamen; 1994 Li Gang, Art House Gallery, Perth.

Group Exhibitions: 2006 Boundless; Pause Sculpture Exhibition, Must Be Contemporary Art Centre; 2006 The
Emptiness Oil Painting Group Exhibition, Pickled Art Centre, Beijing; 2005 October-Beijing Oil Painting Group
Exhibition, Pickled Art Centre, Beijing; 2002 Dialogue: Norway, Iceland and China, China Art and Archives, Beijing.
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iT#8 Jiang Chao

ipkth 5 City 5

2008

HKAEEHE Mixed media on paper
76 x 57 cm
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iIiE Jiang Chao

MNEFINEREFHRIE " HEXETH "Bk, meiIiNeEEET @ ER R R TIERY
Ea‘,ﬂﬂo XEBEFRTHAIE BRERES T EAEiR AR TAFERI TV HIR, ?&ﬁﬁ&#hgiﬁl&ﬁi@ﬁﬁ’ﬂﬂﬁlﬁﬂlﬂ
XEASHREMEARULARE 7M. EMNS LAERENMUCRERNEE, REREHARER 7 RNXN R —RICIZ.
The series was originally titled "The City" but later changed to "Siege of the City". They were created at a time
when China's urbanization was at its most rapid. These hoardings that once permeated the construction sites
around us were originally featureless industrial products, but they also have their own personality with the change

of the city's appearance. The rust marks on their bodies not only record the changes of time, but also carry a
memory of this period.

FEFZARZR About the Artist
iR, 1984 FFHATFIY)I, 2007 FEENFHREARZFIREZR. 2020 FHREARFFHRERN L.

N 2016 F, (fEEENG) TR, PREARFRERER, LR, 2012 5F, (E/E) TEME, —AS &8
EEE, =

BE: 2015 &, EESATE, ATEE, full; 2011 &, EEPESFIRERBERE, SHEAE, b5, 2011 8, XXX
— T MEFEREKREAR, SHEANE, R (BHZE) —2EEFEARRERLEMRERE, PRERNFHREAIE,

Jt=; 201 &, RREREBE— (EHNRY—FESREREY, BfFEEFL, 7P, 8K, 2010 NEREX:
SRS ZATHENSENE, IhEEEAE, EHiEh, X£E,; 2009 FAEZERER. AR, ZMRER, FEZE
AIE, dbF; 2009 F, ZHWZAT, £, HE; 2008 F, g, —BAHMK, Jbm; 2008 &F, "FERATHK —MN
SsrFigs 1, —B3R, 165 2008 &, “HBEMNRE" IRERE, 798 ZARMIHEE, b5, 2007 &, Fhit: PREARN
FheeelAEERE, PREARFFREAE, b3, 2006 F, "PREFRERTARE", BARAZAHL, Jb5; 2006 5F,
"SHOW" B AIRERE, SHEAE, bR

KTRT: PREARFBREAIE, EFEITAFEARIERFAABGE.

Jiang Chao, 1984 born in China; 2007 Graduated from Central Academy of Fine Arts, Printmaking Department; 2020
master’s degree from the Central Academy of Fine Arts.

Solo Exhibitions: 2016 Orchid Pavilion, Printmaking Department of CAFA, Beijing; 2012 Du Jian, One moon & Yun
Gallery, Beijing

Group Exhibitions: 2015 Repetition and Derivation, Renke Art Gallery, Hangzhou; 2011 The First Chinese Youth
Invitation Exhibition of Printmaking, Today Art Museum, Beijing; XXX: Next Ten Years of Contemporary Art, Today
Art Museum, Beijing; Imaging the Territory; Screen Version of The National Institutions of Higher Art Exhibition,
Central Academy of Fine Arts Museum, Beijing; The Significance of Plurality: Chinese Contemporary Printmaking
Exhibition, The 43rd Cairo International Book Fair, Cairo International Conference Center, Egypt; 2010 Textures
of Interpretation: Meaning and Materiality in Global Contemporary Art, Spencer Museum, The University of Kansas,
U. S; 2009 The 9th National Exhibition for Copperplate, Stone Plate and Silk Screen Plate Print, The National Art
Museum of China, Beijing; 2009 Busan International Mul-Art Show 2009, Busan Cultural Center, Busan, Korea;
2008 Language of Plates, One Moon Gallery, Beijing; Quiet Quest: From Realism to Abstraction, One Moon Gallery,
Beijing; 2007 The Light of Academy; Graduation Show of the Central Academy of Fine Arts, Central Academy of
Fine Arts Museum, Beijing; 2006 Central Academy of Fine Arts, C5 Art Center, Beijing; 2006 SHOW, Today Art
Museum, Beijing.
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FE3& Wang Qiang
AIEAYIRIEE — &F Time Trace - Spring
2013

KA 7KEE Ink on paper
72 x142 cm
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FE3& Wang Qiang
BIEEYETE — E Time Trace - Summer
2013

KA 7KEE Ink on paper
72 x142 cm
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FE3& Wang Qiang
BIEAYEE — Bk Time Trace - Autumn
2013

KA 7KEE Ink on paper
72 x142 cm
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FE3& Wang Qiang
RIEAYEE — £ Time Trace - Winter
2013

KA 7KEE Ink on paper
72 x142 cm
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B/ MRHETHIZRA, SRR LASE—ITR I LU R—]! 2013 FFRETIF=MMT SR LB T 7 —&
R, ER—MNABXBEER, ERT —FNUFERIARZRERINAERESE, tBEXK 2013 FHRELHIC, T
BEX! BEX!

Time is an amazing thing; it can create everything and it can make everything! In 2013, | intermittently left some

ink traces on paper in the studio. It is a deep writing code, recording my inner emotions that are not easy to
perceive throughout the year, and it is also my messy diary in 2013, meaningless! But true!

FEFZARZR About the Artist
Fi8, 1968 FHAETFITH, 1994 FEeNFBEIKRE, BRilFEETFmx.

MMEEFE: 2013 &F 151 FRZAE, 0]EE,; 2008 F BIRIEHE TEFRE, 798 IBEEKRERR, 1993 &
FEHER, BiIXZ.

FEMFRBEHASTNEYIERD, €& MRAFEEAE, mRIBEAFEEAE, BXRBEKE, RIIEY
1E, BERKITEAEAE, DMEARE, ITHEEKE, K=EAE, BREYB, £RE, BNZARPL (Bl
KZ¥), BUKER (HL9), HREANE, FEZARNHSE.

Wang Qiang 1968 born in Jiangsu Province. 1994 graduated in Xiamen University. Lives and works in Nanjing.

Solo Exhibitions: 2013 Creative Realms by Wang Qiang, Red Gate Gallery; 2008 Optical Games in a Limited
Freedom, Marella Gallery, Beijing; 1993 Paintings, Xiamen University, Xiamen.

Wang Qiang's works have been exhibited in many museums around the world, including Nanjing University Art
Museum, Nanjing Normal University Art Museum, Baijia Lake Art Museum, Poly Museum, Chongging Changjiang
Museum of Contemporary Art, Suzhou Art Museum, Jiangsu Art Museum, Milan Art Museum, Nanjing Museum,
Melbourne, European Art Center (Xiamen University), Chambers Fine Art (New York), Guangdong Museum of Art,
Hong Kong Art Commune, etc.
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#&88% Jiang Weitao
A2014 - 03
2014

R E;HE Oil on canvas
110 x 80 cm
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GEaE Jiang Weitao
ENERSWERBIRIIFTAT 2002 F, B2HRES AL, BIRKHENREIWER! SFETERERRNIRT, ERIN—KREDERSHIMENERR, %

REHTEHERMHDEERMRER, AEUKRE! iI— MR LASERIER! ... FESHPAITRIERAG, SRIRKIATTLLEME

ERFREMTERIFEFINE, ALBIHHMNBEREENZNISOE! HRINE, SN NFHG— 1 EO, mEHaEAISEEEE, FELEHEN
EapiEE. ... BB CRRBN T, AERNR, LB EEREFENTE Rt EHANTE! IBNSSET, FNAMZEE! AMER/IEREE
HER, BERENTFHEHRE! e, BREFHATXNRINEINE, —E2HE! BAMsS, XWERES TR T4, &, Ta. [aE. 958
S5Eia0tseRs. .. Bk, 8MNISENERE......

BRI REEAWERERE, SLETELIN, HERMSELHP, BeaRA—RILECEHNRFERIVE!

This series originally started in 2002 and is the longest series I've ever painted! It originated from a picture album | saw at a friend's house printed
with a lot of unearthed bamboo slips, most of which were individually enclosed in liquid test tubes to be preserved for a long time! It's like a life that
can be resurrected at any time! What is so long ago, today you can still clearly see the fibers and textures of those bamboo slips, and experience
the dynamics and mood of the calligraphers at that time when they wrote each word! What is special is that each word is like an outlet, flowing out
of the ancient civilization story and the throbbing of real and vivid life....... | was deeply touched by it, and | have to say that almost all cultural
inheritance and survival and reproduction are a process of going forward and backwards! The old will always leave, and the new will continue to be
born! Even when we question it, we are always in awe of it! That's how | started the series, and I've been working on it ever since! Overall, these
works are a tangible blend of my feelings about life, order, space, time, pain and beauty...... Individually, each has a different emphasis......

This series is like a backyard for my art, whenever | feel bored, | happily stroll through it, and | always find a little flower that makes me happy again!

EXFEZAZR About the Artist
BEE 1975 £F B, 2001 &£, B KFEARZRHET; 2006 &£, I JERBEEAR,; BRi4EENIIETFT LS,

ME: 2019 &R - BREFRE, LJEE,; 2012 £ - BRAERE, LER,; 2011 Fkis, IELRZAEE, L£i§; 2007 jeR, IEIRZAK
EE.LE; 3@k, 798/ L JEES, dtIE; 2006 LiSSFHAEM, {IEIBRZAEEE, L8, 2005 ERIR, IEURZAEE,; 2004 TR, HBiEEE, L8

FERRE: 2023 WELILK, £I0JERp; 2021321285 £107] 30 B, 4I0JEREE; 2020 ¥yt L& E@s, I0JERs; 2018 Bk — FERSEARE, +S%=
BEE, &, 2017 407 - SEFSR, 4=, 4R, 2016 8L 70, FHEZARE, LGS - LA0]EE 25 BFERE, 0@, bR, 2012 471=+
BE - ARZARE, BAFTKERE: &e. B8, AEf/R. S/RAF0EAET 2011 A= +EAF - BREARRE, <B4, EEa—+RAF - &
EARRE, LIJEE; N\IIIERE - HIEARTEER, &R, dtm; 2009 FERE, 0JEREs; 2008 L1128, 4]Ek,; ARAME, 798/ T
ITEEE; 2007 WMHAEAERS, Per92, A9, HBMEEFHERIERE, WLCSAE, Lig; 2006 #H5i L8 2006: SFEARIERBERE, S0=
A$E; Color Your Life 7S AR, The Tolman Collection, R&T; 2005 ROUGE RS, IEURZARERE, LiE; Black on White, TZEZLZAMEE; 8 Faces,
KRICREZAIE, B8, 2004 FEFUT—FESREFEARIERE, PERESAI 5, b8, FTELLSEFZAE—LiEHiE, HRmER, B8
WSZAARE, BEZAF; 2003 F—ELEESZANME, YXREED(, 2002 LSERE (FERXNZERES LHHIE) &% 60 AE2EEAERRE
¥, EE3EARIE; 2001 LBEAIERER, LEEAE,

g XEREFEeS, BHEE, BEE2, SRSERERERAR, LRERNERAR, REEMEEMESMA, KhsH, BRMERT hiBRk
RE, EINFERIAEAEYE, ARG

Jiang Weitao,1975 born in Shanghai. 2001 graduated from the Department of Oil Painting, College of Fine Arts, Shanghai University; 2006 Red Gate Gallery
Residency Program. Lives and works in Shanghai.

Solo Exhibitions: 2019 Clue, Red Gate Gallery; 2012 Gap, Red Gate Gallery; 2011 New Haven, Studio Rouge, Shanghai; 2007 Vortex, Studio Rouge, Shanghai;
Art Document, 798 / Red Gate Gallery; 2006 Shanghai Rhapsody, Studio Rouge, Shanghai; 2005 Subconsciously, Studio Rouge, Shanghai; 2004
Subconsciousness, Dianbo Gallery, Shanghai

Group Exhibitions: 2023 Red Hot ; Red Gate Collecting from 2000 to 2009, Red Gate Gallery; 2021 Memory Wall Red Gate Gallery 30th Anniversary, Red Gate
Gallery; 2020 Backlighting, Red Gate Gallery; 2018 Time Line, Abstract Art From China, 10 Chancery Lane Gallery, Hong Kong; 2017 Red Gate on the Move,
Red Gate Gallery; 2016 At Sea 70 ; Young Artists, China Art Museum, Shanghai; My Living Room ; Red Gate Gallery 25th Anniversary, Red Gate Gallery; 2012
Two Generations ; 20 Years of Chinese Contemporary Art Australian Tour: City of Sydney Chinese New Year; Manning Regional Gallery; Damien Minton Gallery;
University of Newcastle Gallery; Melbourne International Fine Arts (MiFA); Linton & Kay, Perth; 2011 20 Years ; Two Generations of Artists at Red Gate, island6
Art Center, Shanghai; 20 Years ; Two Generations of Artists at Red Gate, Red Gate Gallery; Red Gate Launch Pad ; Celebrating 10 Years of Artists in Residence,
Red Gate Gallery; 2009 China Form, Red Gate Gallery2008 Red Gate Stars, Red Gate Gallery; Different Perspectives, 798 / Red Gate Gallery; 2007 Asian
Contemporary Art Fair, Pier 92, New York; Altered States, Red Gate Gallery; Young Atrtists of Excellence, Xu Hui Art Museum, Shanghai; 2006 New Shanghai:
Young Artists, Duolun Museum of Modern Art, Shanghai; Color Your Life, Six Artists, Tolman Collection, Tokyo; 2005 ROUGE, Studio Rouge; Shanghai Shanghai,
Studio Rouge; Black on White, Studio Rouge; 8 Faces, Zhu Qizhan Art Museum, Shanghai; 2004 China's New Vision: Young Chinese Contemporary Artists
Showcase, Shanghai CITIC Pacific Arts Plaza; Shanghai Spring Art Salon, Shanghai Mart; Shanghai CITIC Pacific Arts Plaza; Shanghai Abstract Art, Mingyuan
Art Center; 2003 Shanghai Spring Art Salon, Shanghai Everbright Convention & Exhibition Center; 2002 Celebrating the 80th Anniversary of the Foundation of
the Chinese Communist Party, Shanghai Art Museum; 2001 Shanghai Art Exhibition, Shanghai Art Museum; Shanghai Fine Art Exhibition 2001, Shanghai Art
Museum

Collections: Ford Foundation, The Queen of Norway, The Tolman Collection, Harbour City Estates Ltd., China Resources (Holdings) Co., Ltd., Freshfields
Bruckhaus Deringer, Swire Group, Shinsei Bank, Swiss Re-insurance Company, USC Pacific Asia Museum, and private collections.
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FE+tE Wang Ji
BHE&HZE 1 White Love 1
2015

HHEAEIE Acrylic on canvas
30 x 30 cm
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Fig Wang Ji
White Love 1 2 2015 &Y White Love ZFIRHEGRTEI—4, 2015 FRUERXSFHEKiR, BREEWELENIFFIE
AARINER, X METRARVRZ(ER, BEXBITFT—HBIRACHERMEREFEBIISESRR. BRTEFIFIIRIGEIR

7ONo

HAEETIFERCEFmPIER, =E. &8, M—LRRARRIERIEN, ERIMFIMAMA T
SHIRE.

White Love 1 is one of the two works in the "White Love" series in 2015, and for me, the 2015 works are just at
the beginning of my creative career, and many of the works in this period are also different from the high-grade
grey, figurative space, and average color block that | used a lot when [ first started to create.

| hope to explore and express the relationship between people and the current consumer society through the
color blocks, spaces, structures, and pigment media with different textures in non-figurative paintings.

EXFEZAZR About the Artist
Fig, 1988 FHETIAG, 2012 FEEUFhRERSR, HETM, NTEEEFR.

FEANERRIERRHEEARA TR STSERRVREE, RES |RHN N ASEFRSREABAMRRE, &
TMRHHIENRILE CIEEARIEEESR, BEETE. BRSWMZERERXREHERF, SIErHE
M EHIORIRRIER R, BUEERAE. RE. AHZAR. AERST.

{EMBHAEE Kommunale SERIE. HEZARTL (R, RIS ABRESSFIWIRFANEZUWTER.

Wang Ji, born in Yantai in 1988. She graduated from the Central Academy of Fine Arts in 2012 with a bachelor's
degree, and now lives and works in Beijing.

Wang Ji's works focus on the collision between mass consumption and popular culture in the virtual and the real,
as well as the dislocation and problems between individual and collective consciousness caused. It expresses her
understanding and imagination of the consumer society through visual presentation. Her works involve painting,
installation, public art, commercial crossover and other fields.

Collected by institutions and private collectors such as Kommunale Museum in Germany, Artron Art Center
(Shenzhen), Beijing Contemporary Art Foundation, etc.
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B5#4 Chen Luxun
FoBR Untitled
2015

EHE Oil on canvas
40 x40 x 3 cm
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BNZAER (LR BEae. IR, ARFIEMARRBETEXR, OETEIHENXR. TEINR
BLIREGRIFARTIAN, REMZKESAENZE.
Untitled contemplates spatial relationships through color, area, volume, and the direction of brushstrokes. The

core lies in presenting the logic of the artistic language itself through the relationship between colors, the depth
of space, and the shape and size of the image.

X(FEZ AR About the Artist

PREESD, 1989 FEHATTZREISk, 2006 FHENPREARFRM, 2010 FRIXEFREANF R, 2015 FE
ThREAEGRMEBER, FKFTFN

FERE: 20154, “ith, iBIE" LAFAYETTE-148-NEW-YORK-2015 XM ZAREER (FBR, £8); "fhi
ERFRARIENARE" (PREREAE, bR, FE); "SBHEHME—/\AEZRFPEFEAREREKRE" (£
AEEANE, g, PE);, "EBEERZAR" (FBWREEHL, UCCASTORE, &, HE); 2014 &,
"HREMZARE" (BREFESHLD, R, PE); "ItERAELEZABRS" (GTHEAE, bR, FE); "$
T EEEEAMEREEERRE" (KR, FE)

KT FhRSEBMIPEAIE; SRIBEAIE.

Chen Luxun was born in Shantou, Guangdong Province in 1989. 2006, she graduated from the High School
Affiliated to the Central Academy of Fine Arts. 2010 Central Academy of Fine Arts. 2015 bachelor's degree from
the Department of Sculpture of the Central Academy of Fine Arts

Major group exhibitions: 2015, "She, Context" LAFAYETTE-148-NEW-YORK-2015 Women Artists Invitational
Exhibition (Nanjing, Shanghai); "CAFA Undergraduate Graduates Exhibition" (CAFA Art Museum, Beijing, China);
"Dancing in the Sun: Joint Exhibition of Young and Middle-aged Artists from the Eight Academies of Fine Arts"
(Jinshiwan Art Museum, Weihai, China); Art Basel Hong Kong, UCCASTORE, Hong Kong, China); 2014, "Nanjing
International Art Exhibition" (Nanjing International Exhibition Center, Nanjing, China); "Beijing University Student
Art Fair" (Yuan Art Museum, Beijing, China); "The 12th National Exhibition of Fine Arts and Sculptures" (Taiyuan,
China)

Collection: Art Museum Affiliated to CAFA; Jinshiwan Art Museum.



PH Red Gate Gallery
4T I & &R 33 =+=RF!

Years in 2024

Eifr Wang Yi

E2-8 Tiao - Ran

2016

ABHRE ;2 Human body rubbing, ink

11
18 x 13 cm 23 pieces
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EiR Wang Yi

"EY M "B RPEHETNNINEALKNERT. BRBRETIIEIERIREREINNNSR, RIRES
EREFES.

Tiao (E2) and Ran (8) are ancient Chinese words for the hair of young children and the elderly. | use the hair of
all the women in my family as the object of rubbing, showing the poetic language contained in it.

FEFZ AR About the Artist
Fifr 2016 FEERNFREARSRR, KT, HTFRFEBRIEH.

ERFREPEZARE (LBEAE). BEHSNSAPO. REINEANE. PREBREAE. IWREAE. B8
ZEIZEAE. SEEBEEAFEESMRY., SRS NFt=RE. tNEEEEAFRE. FEFFLRZAE
B, ERERZANER. ItREMRRITE. FrERNER, BRMEZANFR. KIIXWT. PR
WEZAHFNRE. PREAFGRXZAMRE. LEZES. ZRENFRE, ARPREAFREAE. 4
B, SHZARPO. FEEANESTIETR, WPRENE. SR RFHARE.

S5RUNERT " THXEHEASZNREOC—INEEFEAR", "FEBRE—ExRZAEESEGIREEF
B, "HEFEERK FEEPEFREIRZANERE", HEF—FRUETEFRTRZANER", "ThREAE
BRHRZ AR AR, "HE—RERANRRERZAR", "SREEF—MNAFERIZARIE" F—FK7|
BERR. EXRFANLCIERT (ERAR). (PEFHAR). (EFEHARD. (EARE). (The Innovation). (EIER)
FOFAREEH,

Wang Yi graduated from the Central Academy of Fine Arts in 2016 with a master's degree and stayed on to teach.

Wang Yi has participated in the 13th and 14th National Art Exhibition, China Youth Experimental Art Invitational
Exhibition, Beijing Media Art Biennale, Beijing International Design Week, Jinan International Biennale, Hong Kong
and Macao Visual Art Biennale, Yangtze River Cultural Festival, Central Academy of Fine Arts Experimental Art
Teaching Achievement Exhibition, Central Academy of Fine Arts Science and Technology Art Achievement
Exhibition, Shanghai Art Fair, Art Xiamen and other exhibitions. His works collected by the CAFA Art Museum, Red
Gate Gallery, King & Wood Mallesons Art Center, Foundry Art Museum and other institutions, and has been
reported by CCTV, Hong Kong South China Morning Post and other media.

He participated in the curation and organization of a series of important exhibitions, such as "Craftsmanship of
Civilizations Exhibition of Intangible Cultural Heritage in Asia", "Chinese Desk: National Art Fund Joint Intangible
Cultural Heritage Creation Exhibition", "Reciprocal Enlightenment: The 3rd Academic Experimental Art
Documentary Exhibition", "New Youth: The 4th Academic Experimental Art Documentary Exhibition", "Central
Academy of Fine Arts Science and Technology Art Achievement Documentary Exhibition", "Enjoy the Lunar Sail;
Art Expo of Lunar Soil Research Achievements", "To the People: From Field Investigation to Art Rural
Construction". Related academic papers have been published in core academic journals such as Art Research,
China Studies, Aesthetic Research, Art Heritage, The Innovation, and Gallery magazine.
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JKEARIE Zhang Zhaohui
infAY Sediment
2019

#KAIKEE Ink on rice paper
67 x 49 cm
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SIEBRE Zhang Zhaohui

BAVKEZAEZRERAFNBNENE. SARAFEEBABRFEIMNINEYT, MEEY SRS ERNESREMMER
BB, EARNZEM TERNNDEMRARGKS, WOMUEZENNER, iR, £9%, ESFIELEEXHNEA,
DN EEIEFISMA T ERERIBE A, B2 RIMKREGREN T B S ERMERA X ASBERAENNERKRME
RERTRISMHMNMET, TERNTMAERESNERVEHATS, AXKNEBEAEETRAERNNE, MANESIETINEER
REAMECRNIZE B CREERS LS,

My ink art celebrates the charm and value of nature itself. Tthe abstract images | create show my understanding of nature and the
small details of the grand picture of the complex relationship between human civilization and the evolution of nature. Whether for
individuals or groups at all levels, human ingenuity lies in discovering the laws of nature, and human wisdom lies in how to control
and operate their own life content and life trajectory in accordance with the laws of nature.

EXFEZAZR About the Artist

SKEARE, 1965 &F, AEFALIR, 1988 &, RMFFAEASEREMES L, XF¥t, 1995 F, FEZAHRRHTRER, SIkXRF, SAML. 1998 F, EEA
ABEFRANZARHARFLD, SAME, 2003 - 2006 F, FREAFRELE, SIMEQY. BRIEFNIETILR.

FENMARE: 2023 ST, JMF=E, bR, 2019 KEAEFER, L0, bR, B KEEKE, FRIUESEANE, SFEgEsE, £E; 2018 tHigz
S¢: SKEHREANE, Bennet Media Studio, £H4Y; KEBELS: KEAESRKBZAR BHESAR, M, Y54 KEAEZKERE, ICI LABAS 2%, bR, XK=
5. KEARE(ERE, REZATE, 1§, 2015 [@: KEAE, MR, bR 3 B 2014 T4 KeREkEMNE, 4EE, bR, HmEKkENA
B, XREZARF, BF; WiKk: PARRE, BRIEHERE, BAENR; KB PARBR, FREESHERE, dtm; 2013 XER: PARK, XFEAK
ZE, bR, BAZE: KEEMARR, /\ZZRER, b5, 2012 #EZ LWETE: PARR, E=EE, bR, —5%: PARR, KSR EARHL,
JbI; 2011 BHERGESIR, 800 SZEAIE, L£iE; 1988 NPAZARRER, mAAZEBRIE

KIS HASMERMEAESINERE, GF: MEER, tREREAE, It WHZAHRE, 28, ok=E, L RERRSEAE, tx;
BRET-REIBEBZAEYNE, B, EmHRZAPL, BEBEAE,; It Z RGP0, d)ER; WHZARARAT, TEZAHFL,; BigHEAE,; EH%
AIE; EEBRZARDL, A, BREAEBREAR, HAEAE, bR, SEEAE, b5 K2R, mESABNE, RIIZAEE: SR8
BYIE, 262, (FRER, 449, E=E/E, dt57; EEEAE, bR £i8 800 S3EAE; PUCHEON ERMIAZATS, B S0EAE, B8 WHRH
Bz, ABZAPL, L WEEAE, BR, iZE; RMITERE, SRE, BEFRZAEME, 449, PEEREWE, tn%

FETRIM: 1996 EETHNEER; 1998 £E LUCE EE%; 2004 BAFNFREKE SR, 2014 BEEREMREARRE

TERBSEEZISFZAEIE, FHESAEE, BFRERITNZABYIE, BEILSZAAE, ItRPEEAE, EREESEAE, RITSABES SR
B ZAYT DR,

Zhang Zhaohui, 1965 born in Beijing. 1988 graduated from Nankai University, Tianjin, Museum Studies in Art History. 1992 graduated from China Art Academy,
Beijing, MA. 1998 graduated from Bard College, Curatorial Studies in Contemporary Art, New York, MA degree. 2003 — 2006 Central Academy of Fine Arts,
Contemporary Art and Culture, Ph.D. Program, Beijing. Lives and works in Beijing.

Solo Exhibitions: 2023 ENCHANTMENT Zhang Zhaohui's art over two decades, Megafield, Beijing; 2019 The Light of Heaven, Being 3 Gallery, Beijing; Run:
Zhang Zhaohui Ink, Donglai Mountain Art Museum, Massachusetts, USA; 2018 Light of the Century, Bennet Media Studio, New York; Warp and Weft Ink
Painting, Zhao Zhaohui Contemporary Ink Art, Galway Art, Hangzhou; Light and lllusion, Zhang Zhaohui Ink Painting, ICl LABAS, Beijing; Sky Light and Cloud
Shadow: Zhang Zhaohui, Anji Art Space, Shanghai; 2015 The Light of Heaven, Being 3 Gallery, Beijing; 2014 The Threads That Connect Us: Zhang Zhaohui
Ink Painting, Red Gate Gallery; Abstract Ink Painting, Tenpo Art Center, Taipei; Mountains and Waters, Fukuoka Asian Art Museum, Japan Ink Light, Peninsula
Hotel Beijing, Beijing; 2013 Light Infinity, Design Art Space, Beijing; Dao of Nature, Hakkokai Gallery, Beijing; 2012 Narcissus Beyond the Myth, Being 3 Gallery,
Beijing; One and Mass, Light and Time Art Center, Beijing; 2011 Origin of Time, 800 Art Museum, Shanghai; 1988 Library of Nankai University.

Zhang Zhaohui has participated in group exhibitions in galleries and museums around the world, including: ERY| Gallery, Beijing; ENLAI Museum, Beijing;
Research House for Asian Art, Chicago; Autumn Water Space, Shanghai; Minsheng Art Museum, Beijing; Melting Point, Shanghai; Oscar Niemeyer Museum,
Brazil; Common Art Center, Beijing; Chengdu Art Museum; Beijing Media Art Center; Red Gate Gallery; Research House for Asian Art, Chicago; Wanying Art
Museum, Shijiazhuang; Weihai Art Gallery, Shandong; ARS Space, Beijing; Abbey Art Center, Naples; International Contemporary Art, Art Museum of Nanjing

University of Arts, Nanjing; Time Art Museum, Beijing; Today Art Museum, Beijing; Wenda Gallery, Beijing; Kunstwerk Carlshitte Blidelsdorf, Germany; Kyoto

Art Museum; Macao Museum of Art; Linzhou Art Museum; Being 3 Gallery, Beijing; Ethan Cohan Fine Art, New York; Varley Gallery of Art, Toronto; Dafen Art
Museum, Shenzhen; Duolun Art Museum, Shanghai; Sunshine Art Center, Beijing; Studio Rouge, Shanghai; Today's Art Museum, Beijing; UTS Art Museum,
Sydney; Guangdong Art Museum, Guangzhou; Bridge Art Center, Beijing; Hessel Art Museum, New York; National History Museum, Beijing, etc.

Fellowship and Grants: 1996 Asian Cultural Council; 1998 Curatorial Studies; 2004 Asia Link; 2014 1st Nanjing International Art Festival, Silver Medal.

Public Collections: Art Institute of Chicago; Denver Art Museum; Fukuoka Asian Art Museum; Northern Art Park, Germany; Inside-Out Art Museum, Beijing; Deji
Art Museum, Nanjing; Macao Museum of Art, etc.
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1996

HHEAEIE Acrylic on canvas

180 x 150 cm



PH Red Gate Gallery

. —_ =+=FAF!
A [H] JER 33 Years in 2024
F—ilg Qin Yifeng

X(FEZ AR About the Artist

=g, 1961 EHETFTEE, 1962 FHEEF BE. 1983 ST HISTZEAFRR, 1989 T B KEFEAT R, SEIME
.

EEMREE: &, ®EAE, L (2024); [10][3] [7] (3], BEEZE, b= (2023); X4, s, L (2022); MER
B2, BF, Lig (2021); fAiEikfa, BMER, & (2019); TR, REESEARE, 58 (2017); %1%, R=EE, &3
(2016); Zet7, C=SA), 4L (2014); =& "7 {FmR, FRWBEAK, Lig (2005); Z—IEA(ER, L0 JEE, b5 (1996);

E—IEEmE, LBAFEEAER, LiE (1994).,

EEFREE: BEANETEFER, BEAE, L (2022); PEG: EMENEARSLES, BEAE, Lig (2021); FHEH LOOK
TEER, FIE (2019); ER-BF—T MPE=FR, ITHREAR, 'K (2017); HEZ(RIAY, BREKAIM, BII5ERE,
831 (2016); SIRSEM, FHRSATIE, LR (2003); FR+E-FESNERRE, W2 ARZR, %ty (2002); FfmL 2001-
LEEMKRZA, LBEAE, £ (2001); EBIINNZAR, ZIIEHH0, 208 (2000); FESRZEARE, FEEAE, 1t
R (1989); AAMRLGEFRE, LBEBXE, EiE (1985) &,

2004 F, F—IERESTREEERR/TEEAEMTZASR.
BEEF: (BARIESFE), &, (LisARSEARWMIL, 2009).

Qin Yifeng was born in 1961 in Qinghai, China, and moved to Shanghai with his parents the following year. He graduated at the
College of Fine Arts, Shanghai University in 1989. He holds a post as Associate Professor at Shanghai University. He has published
a monograph about plain Ming-style furniture in 2009.

Solo exhibitions include: Qin Yifeng, Long Museum West Bund, Shanghai (2024); [10] [3] [7] [3], Magician Space, Beijing (2023);
Didillusion, Light Society, Beijing (2022); Xian Zai An Yin, Mud Gallery, Shanghai (2021); Negative Reading | Reading Negatives,
White Cube, Hong Kong (2019); Qin Yifeng’s Works, Yuz Museum, Shanghai (2017); Line & Field, Mind Set Art Center, Taipei (2016);
Line Field, C-Space, Beijing (2014); Line Field- Qin Yifeng’s Art Works, Eastlink Gallery, Shanghai (2005); Resent Works of Qin Yifeng,
Red Gate Gallery, Beijing (1996); Qin Yifeng s Works, the College of Fine Arts, Shanghai University (1994).

Selected group exhibitions include: The Tenth Anniversary of the to Absoluteness Long Museum, Long Museum, Shanghai (2022);
Chinese Colours: Eastward Turn to Absoluteness, Long Museum, Shanghai (2021); Simultaneous Eidos, the 1st Guangzhou Image
Triennial, Guangdong Museum of Art, Guangzhou (2017); The world is yours, as well as ours White Cube, London (2016); Prayer
Beads and Brushwork, Beijing Tokyo Art Project, Beijing (2003); East & West Chinese Contemporary Art Exhibition, Vienna Ku
nstlerhaus (2002); Xing Er Shang 2001, Shanghai Art Museum (2001); Shanghai Modern Art Exhibition, Walsh Gallery, Chicago,

lllinois (2000); China/Avant-Garde Exhibition, National Art Museum of China, Beijing (1989); Modern Art by Six Artists, Fudan
University, Shanghai (1985).

Qin was awarded the gold medal in the landscape design competition at the 10th National Art Exhibition, hosted by the National Art
Museum of China in 2004.
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=3 Tan Ping

BHARE—EBCRIE. —HEEERENE, LJIRE, B—5HE, EDRIEFFIERINARERR, SRR, Z
ERHHENR, REHNA. BLEXE, BREMHARENRE, SH—KERBERENNE, BRITEEIEME
BOIRE, FEAETRIREE S, RErERiinE.

— (BB ERE AR RS

HFRAEF 1984-2014), mraseAtihRit, 2014 F 10 A5 1R

| have my own way of making woodblocks. On the one hand, it emphasizes randomness and writes with a knife; On the
other hand, the printing process is the opposite of that of traditional woodblocks, where the blackboard is printed first,
then the colored board, and finally the white. The black is printed with a light color, the color shows an unstable
characteristic, and each printed work has to be tried and tested repeatedly, and the process of printing is also a creative
process, which constantly brings me surprises in the continuous adjustment.

*Collection of the First Chinese Printmaking Exhibition — Clues / Tan Ping 1984-2014, Yunnan Fine Arts Publishing House, October 2014.

*(FEZ AR About the Artist

Tan Ping & 1960 SEHHAT/&/E, 1984 FEEV FhREARZITHREZ. 1984-89 T HREAFZITIRER. 1989-94 FFIREXFD
EESURHRRZEMET M E AR ZERABERFSARIMLTEAAN Meisterschule 221, 2003 — 2014 F{FhREARFZGHIT,
BIBEK., 2014 A EFHEZEAARGEEIRK. BeifEPEZAWRREE, BTESInESESREBAFRREL.

EONE: 2024 ERIBFHSA, DHRHEYE, HET; 2023 EFELERE, WEARPL, db5; 2023, BE, SEA
2R, BIR; 2022, Fin): EYEE, [REAE, T 2021 & | R - EFEE, FRER, &8, SLEZEMA 1984 — 2021,
HRBAZARFL, Jbm; 2019 WES: BEFEME, RMEEEAE, B8, 2018 EFELERRE, BEFER, R, BEF 1993:
FMESIIFR, WMaHE, JUR; 2017 1B, ERIMIREANE, 7%, &R ..., TEEAE, It FREEPIRENE
BEHSLERE, IMEEE, &8, 2015 BE: EHERE, $18=HE, tx; "1 T BENE, TRISEIPINIAZEEAE, =6,
2014 "1 T EBENE, REMSATE, bR, 2013 BSEFLEIERE, EMEEMRSAE, bR, 2012 1 EiEENE,
REZEAE, JUR; 2011 BFREFER, BEEB, tR,; ETREFRE, BEFEE, bR, 2010 EHERE, 4@, b5,
2009 EFERE, BB, dtm; 2008 EHERE, RYISEAE, F; EHERE, SHEAE, R, EHERE, AFKKE
BB, bR,

Wogk: RESEARTE, LSRR, PREAFREAE, SHEKE, BIF=AE, BEERBUE RYEKE, F3EAE,
HEZAE, MRIALESEAE, BEAE, TARIMLAFEARE, EINFEBIAEIABYIE.

Tan Ping, 1960 born in Chengde, Hebei Province. 1984 graduated from the Printmaking Department, Central Academy
of Fine Arts, (CAFA), Beijing. 1984; 1989 teaches in the Printmaking Department, CAFA, Beijing. 1989; 1994
Akademischen Austauschdienste (DAAD) Master of Arts and Degree of 'Meisterschule', Free Art Department, Berlin Art
University. 2002; 2003 deputy Chancellor, Professor, CAFA; 2003; 2014 Vice President, CAFA. 2014 Vice President,
Chinese National Academy of Arts. Professor, Supervisor of Doctoral Program of Chinese National Academy of Arts.

Selected Solo Exhibitions: 2024, Back and Forth | The Art of Tan Ping, Rothko Museum, Latvia; 2023, Tan Ping Works
on Paper, CAN Art Center; 2023, Pingo, Ergo Sum, Tang Contemporary Art, Seoul; 2022 Ask Again: Tan Ping Painting,
Guangdong Museum of Art; 2019 Duet: A Tan Ping Retrospective, Yuz Museum Shanghai; 2017 TAN PING, Horsens
Museum of Modern Art, Horsens, Denmark; Yuan Art Museum, Beijing; The Certainty of Uncertainty, Leo Gallery,
Hong Kong; 2015 Drawing ; Art of Tan Ping, Ginkgo Space, Beijing; Tan Ping: Follow My Line, ASU Art Museum,
Tempe, USA; 2014 Follow My Line, PIFO Gallery, Beijing; 2013 Murmurs, Meilidao International Art Institution, Beijing;
2012 A Line, National Art Museum of China, Beijing; 2011 New Works, Yun Gallery, Beijing; Prints, German Embassy,
Beijing; New Works, Yun Gallery, Beijing; 2010 Tan Ping at 50, Red Gate Gallery, Beijing; 2009 Tan Ping Art, Yun
Gallery, Beijing; 2008 Tan Ping Art, Shenzhen Art Museum, Shenzhen; Tan Ping Art, Today Art Museum, Beijing; Tan
Ping Art, Link & Keng Gallery, Beijing; 2007 Tan Ping Art, Studio Rouge Gallery, Shanghai; 2005 Tan Ping Art, National
Art Gallery of China (NAGC); Tan Ping Art, Red Gate Gallery; 2004 New Woodcuts, Berlin; 2003 New Woodcuts, Red
Gate Gallery; 2000 Black / White Time, Red Gate Gallery; 1999 Recent Etchings, Red Gate Gallery; Black / White
World ; Etching, Asian Fine Arts Warehouse, Berlin; 1998 New Etchings, Red Gate Gallery; 1997 Recent Etchings,
Red Gate Gallery; 1996 Recent Etchings, Red Gate Gallery; 1995 Introducing Tan Ping, Red Gate Gallery; 1994
Christof Weber Gallery, Berlin; Beijing Contemporary Art Gallery; 1993 Moench Gallery; 1991 Moench Gallery, Berlin;
City Hall, Germering Gallery, Munich, etc.
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B{EREE e Batzorig Dugarsuren

Bazo’s work centers upon the idea of eternal motion and reincarnation as symbolized by the form of the circle, an
essential image both in the nomadic philosophy of the Mongols and Buddhism. In this sense, the circle has multiple
meanings in Bazo’s work — it is at once a representation of Mongolian history through the millennia, a personal
quest for meaning as well as an artistic element full of possibilities. Thus, the artist approaches his subject in
various ways: he paints multi-colored circles on canvases, creates intricate wooden “wheels” or draws
circumferences on the ground using odd archaic constructions made of logs, ropes and stones. Bazo’s circles
provoke a variety of associations: from the Mongolian ger, the shamanic tambourine and the complicated
symbolism of the circle in Buddhist philosophy to Western land art and Op art.

B ERLUKIERNEIAIREAER, DEBIFRASRIE, XERFRHAMSBEIFEFPHNEZELR, XD
BX LR, BEEEENFRTPEESERN —eRESH/LTERBENNER, EENMANENAEXR, B
BERAHTEMAIZATER, Blt, ZARUSHAENSNLEMNER: MEEH LLEHSEEE, SIWESR
ARSI F, SEFABREAR. BRNGLHIREFIZNGZEEEE EHIEE, BB TR T RFRE
REE: NS, FERFSAHEHEZPEBRIISRGIEN, BfSIZAMEEZA,

EXFZ AR About the Artist

Born in 1979, Bazo graduated from the Institute of Fine Arts in Ulaanbaatar, Mongolia with a painting degree in
2004. Bazo has exhibited extensively both in Mongolia and abroad — his work has been shown in numerous group
exhibitions and several solo shows, including two solo exhibitions at Xanadu ART Gallery and one solo show at
the Globe Gallery in St. Petersburg, Russia.

In 2005, Bazo won the “Best Work of Art by an Emerging Artist” prize awarded by the Union of Mongolian Artists.
His work is held in the permanent collection of the Mongolian Museum of Modern Art as well as numerous private
collections.

EBEHET 1979 &, 2004 FEMTFHRES=EBREAER, RESEFU. BEEREHNEIIN ZRE—AbR
EMBERSEHREI/LUR N RPREY, SEEHIIMERZABERRNFR RIS I EREEMRIKE R —R D
FELAR: 2011 SFAELT JERRRIEE R,

2005 5, BAFRE T RO SAKKBMART FREARRESAIER R, A FRESRGIRSAREIIERAUL
B LARARSFANGE.
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—7% 1 Repetition (Hurden)
2009

fm;ME Oil on canvas
170 x 170 cm
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Bazo’s work centers upon the idea of eternal motion and reincarnation as symbolized by the form of the circle, an
essential image both in the nomadic philosophy of the Mongols and Buddhism. In this sense, the circle has multiple
meanings in Bazo’s work — it is at once a representation of Mongolian history through the millennia, a personal
quest for meaning as well as an artistic element full of possibilities. Thus, the artist approaches his subject in
various ways: he paints multi-colored circles on canvases, creates intricate wooden “wheels” or draws
circumferences on the ground using odd archaic constructions made of logs, ropes and stones. Bazo’s circles
provoke a variety of associations: from the Mongolian ger, the shamanic tambourine and the complicated
symbolism of the circle in Buddhist philosophy to Western land art and Op art.

BRI FmLUKIERNIEZF IR EAER, LEBNFEIIASRIE, XEROAMBEFREFTHNERE SR, X1
BN L, BRERERERTPREESEREN —ERERO/ITERBENRR, EEMANENAEXK, FiY
BEFRTHERNEATE, Bit, SRFUSHRRNSRAREOER: MEER LA CEE, AFSs
ARSI T, SERREREAR. BRMALE RIS ENGEEOEE FEFIEE, BB SR T SFEEF
HEAR: NFEE. FERFrHHEFHEBENSERFUERN, FFS 2 AMBEZA.,

EXFEZAZR About the Artist

Born in 1979, Bazo graduated from the Institute of Fine Arts in Ulaanbaatar, Mongolia with a painting degree in
2004. Bazo has exhibited extensively both in Mongolia and abroad — his work has been shown in numerous group
exhibitions and several solo shows, including two solo exhibitions at Xanadu ART Gallery and one solo show at
the Globe Gallery in St. Petersburg, Russia.

In 2005, Bazo won the “Best Work of Art by an Emerging Artist” prize awarded by the Union of Mongolian Artists.
His work is held in the permanent collection of the Mongolian Museum of Modern Art as well as numerous private
collections.

EEHET 1979 F, 2004 FEANTFRES=BEEARE, KELEFN. BEEROHIEIN ZRE—A/mRY
ERBEARSHBI/UR N RTREL, SAEHIMEFRZAEBIFR N EIERS I EREERIKE R —RD
FELAR: 2011 SFAELT [ ) ERRAIRERE.

2005 5, BIRETSHZSAFERBEMAR FREARKEZSARIER R, A FRBEEREIAZAEYIER AL
W LARARSFANIBGEL.
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#X Yang Tian
H#E24ERY Neural Bloom
2024

. $8%]. #@EE Copper, aluminum nails, patina
40 x 40 cm
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XHHSIERR AR, BEESHMATIZHE, RRTEIISESARERNZL. FESKTNBK SE0EEEH —MITER,
R EEEERI e, HIERIBRASRRINERIESREME.

This abstract work, crafted from a copper plate through a process of patination and engraving, explores the intersection of organic
and cerebral imagery. The textured surface, with its rich and varied coloration, evokes a sense of emergence-akin to neural pathways
or blooming flora-capturing the complexity and fluidity of both nature and consciousness.

X(FEZ AR About the Artist

WX (1993 F4) HATIUR, BRIEEERMNER. tHNEHERESE. MEMEEZA, TETFIRIRE. FTHNSHEEM,

2023-2024 FEREHAS, USZAEE MBA; 2020-2021 B/RAE, IEFE 20172019 RRZAKKE, ZAHR; SERIE; 2017-2019 Bl
e, TR @REeS5EEMA; 2017-2018 KR BEERSMAMAR, BmIZHA; 2012-2016 IWRTZEAFER, SESTZEAFT
FERIS: 2024 OSTEN Biennial 2024, EZEER Chifte Amam, HiRIEER, JtSENR; BigCi ZAKRIFMIRE, BAFIT; London Contemporary;
12th Edition £, ELEMENTS Contemporary Art Space, 183§, 4th Mullae Art Fair 2024” E£fE, Gallery Artfield, B/K; Return To Haifa, Gallery Jayu,
B/K; “Seoul, entre tradition et modernité” BffE, Galerie Gardette, E222; “Dreams and Nightmares” E¥f&, Boomer Gallery, {6, “Contemporary
Landscape 2024” &R, CICA Museum, &

2023 Around the World 1B%, Primarolia Festival, TH&EEER, #5h8; Larnaca Biennale 2023, Larnaca Municipal Art Gallery, HI48-K, ZEiBISHR; Beauty
Without Boundaries, Incheon Multicultural Newspaper, {Z)I|; What is Art, Boomer Gallery, {62, 3E; “Artplex 2023” EfR, Hyundai Department

Store, ZJII; “Video Art Projects” BZBE, Municipal Art Gallery of Thessaloniki, ZEF=/&BE, FHhE “Abstracts Online Exhibition” E¥f, Barbagelata
Contemporary Art Foundation

2022 “Walking with Giants” Bfg, Boomer Gallery, {£%, KE; “GXER BEE" MNE, U1 Gallery, TR, BZ; “‘Alive” EZER, AVE22 Meta Gallery,
Rl #ZHR; ‘Il Est Temps” BERE, Francis Barlier Gallery, B28, jXE; “LEAP OF UTOPIA” EffE, Espacio Gallery, {838, Z[E; “Abstract Art” 1E2%

(I

5, Royal Blue Gallery

2021 “LIBERTY” EfRg, U1 Gallery, IRz, HZS; “The Way” 1E&RRS, AVE22 Meta Gallery, EHER, {#ZHR; “Vogue 5th Edition Call For Artists” BfRE,
Boomer Gallery, {£3%, Z[E; “Stretch Contemporary Art Exhibition” Bff, Seogwipo Art Center, 5, EE

2019 “MAKE SOMETHING (BREEEHTAZAREMIMERE 2019) » BEE, Tennozu Central Tower Art Hall 1F, 2R, HA
2018 “MushiQianmeng” B¥E, IWKRERSEHL, 5, FE

$RIZ: 2024 “Knot” Art Selection Award, %5 17 EEFRMSERLRE,; 2023 A Beam of Light - 2022 Chinese Contemporary Art Exhibition; Riptide” VAO
Emerging Artist Prize, {631, =E

Yang Tian (b. 1993) is a Beijing-born artist currently based in Paris and Seoul. His work spans painting, sculpture, and installation, focusing on themes
of confinement, transformation, and identity.

2023-2024 Yonsei University, Korea, MBA in Culture and Arts Management; 2020-2021 Seoul National University, Korea, Korean Language Program;
2017-2019 Tokyo University of the Arts, Japan, Research in Art - Metal Forging; 2017-2019 Aoyama Metal Craft Studio, Tokyo, Japan, Metal Coloring
and Metal Sculpture; 2017-2018 Mejiro Lacquerware Cultural Property Research Institute, Tokyo, Japan, Lacquer Craft Techniques; 2012-2016
Shandong University of Art & Design, China, BA in Painting & Arts and Crafts

Exhibitions: 2024 "OSTEN Biennial 2024" Group Exhibition, National Gallery Chifte Amam, Skopje, North Macedonia; "BigCi Residency Program,
Australia; "London Contemporary - 12th Edition" Group Exhibition, ELEMENTS Contemporary Art Space, London, UK; "4th Mullae Art Fair 2024"
Group Exhibition, Gallery Artfield, Seoul, Korea; "Return To Haifa" Group Exhibition, Gallery Jayu, Seoul, Korea; "Seoul, entre tradition et modernité"
Group Exhibition, Galerie Gardette, Paris, France; "Dreams and Nightmares" Group Exhibition, Boomer Gallery, London, UK; "Contemporary
Landscape 2024" Group Exhibition, CICA Museum, Gimpo, Korea

2023 "Around the World" Screening, Primarolia Festival, Patras, Greece; "Larnaca Biennale 2023" Group Exhibition, Larnaca Municipal Art Gallery,
Larnaca, Cyprus; "Beauty Without Boundaries" Group Exhibition, Incheon Multicultural Newspaper, Incheon, Korea ; "What is Art" Group Exhibition,
Boomer Gallery, London, UK ; "Artplex 2023" Group Exhibition, Hyundai Department Store, Bucheon, Korea; "Video Art Projects" Screening, Municipal
Art Gallery of Thessaloniki, Greece; "Abstracts Online Exhibition" Group Exhibition, Barbagelata Contemporary Art Foundation

2022 "Walking with Giants" Group Exhibition, Boomer Gallery, London, UK; "Yang Tian Solo Exhibition - i&{&" Solo Exhibition, U1 Gallery, Tokyo,
Japan; "Alive" Online Exhibition, AVE22 Meta Gallery (Moscow, Russia); "Il Est Temps" Group Exhibition, Francis Barlier Gallery, Paris, France; "LEAP
OF UTOPIA" Group Exhibition, Espacio Gallery, London, UK; "Abstract Art" Online Exhibition, Royal Blue Gallery

2021 "LIBERTY" Group Exhibition, U1 Gallery, Tokyo, Japan; "The Way" Online Exhibition, AVE22 Meta Gallery (Moscow, Russia); "Vogue 5th Edition
Call for Artists" Group Exhibition, Boomer Gallery, London, UK; "Stretch Contemporary Art Exhibition" Group Exhibition, Seogwipo Art Center, Jeju,
Korea; 2019 "MAKE SOMETHING" Group Exhibition, Tennozu Central Tower Art Hall 1F, Tokyo, Japan; 2018 "Mushi Qianmeng" Group Exhibition,
Shungeng International Convention and Exhibition Center, Jinan, China

Awards And Grants: 2024 Art Selection Award for 17th International Painting Awards Exhibition, Tokyo Metropolitan Art Museum, Tokyo, Japan; 2023
Award for "A Beam of Light - 2022 Chinese Contemporary Art Exhibition," Beijing, China; VAO Emerging Artist Prize for "Riptide," Featured on VAO
Instagram, London, UK
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Brian Wallace first arrived in China in 1984 and began organizing exhibitions for young Chinese artists at the
Ancient Observatory and other places from 1988 — 1990.

In 1991 he opened Red Gate Gallery in Beijing’s 600-year-old Ming Dynasty Dongbianmen corner tower.

Over the last 33 years, the gallery has been engaging and promoting Chinese artists by exhibiting the best of
Chinese contemporary art as well as facilitating cultural exchanges and dialogues between China and the rest
of the world through its vibrant Artist-In-Residence Program established in 2001.

In 2017, Red Gate Gallery moved to 798 Art Zone focusing on Chinese contemporary art and international
cultural exchange.

Red Gate is recognized both as a tour de force and trail blazer in the history and development of the
contemporary Chinese art scene.

fBA-HE3k L (Brian Wallace) F1984FENRKREIFE, FHF1988FE1990FH It R MR EEF M AHE
FREZAFRALRER. 19915F, HAEEB600FHEMNItRBAKRE IABECIIZLIIER. EidERIS3E
B, 4 ]EBR—EXOTERNTESRNSANGE, REIE PEZAR, FF2001F8I@27mHmEHER
HZAKIE, (EHESHFAEMBXKASXARANTE.

20178, L EEEE798ZAK, EFHEIHRSAFEFRAIR.

AIERBE NP E SN ZAR A LR RHETRIFSIHAE.

jmmzﬁngﬁ 7982*8 @ brian@redgategallery.com Ymv?jg www.redgategallery.com
798 Art District, No. 2 Jiuxiangiao Road, — A
Chaoyang District, Beijing R 86137010787 21 & eanER

H3iE Tel: +86 137 010 787 21 E redgategallerybeijing ’ @redgategallery8

FrisdiE) | = Z= @H 9:00 - 17: 00
O ing |_I°u's I T IW' su I 9 am - 5 pm f Red Gate Gallery ?Q RedGateGallery




